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INTRODUCTORY NOTICE 


To those who have the task of drilling children to 
appear on the stage in these drills and marches, we 
wish to offer a sympathetic word of advice. 

So much depends on them for successful effect that 
we feel that our part—the arrangement of the drills 
—is but secondary in importance. 

We urge that you drill thoroughly, and require the 
children to be exact. Do not allow careless, indiffer~ 
ent imitations of the motions required. 

In preparing the costumes, be careful to have uni- 
formity in the tint or shade of color used, as well as 
in the style of making, and length of skirt. 

Explicit directions have been given with each drill ; 
but sometimes these cannot be exactly followed on 
account of size of stage, position of entrances, etc. The 
discretion of the director of the drill will have to be 
used in such instances. 

It may occasionally be desirable to combine parts 
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of two or more marches and drills, and this also can 
safely be left to the discretion of the director of the 
drill. In fact, while each drill and march has been 
so arranged that it can be followed exactly by those 


_who prefer to do so, large license can be taken by 
those who may be required by circumstances to re- 


arrange our arrangement. But having decided on 
these points, the director of drill must insist on exact 


_ obedience to command from the children, in order te 


have the drill effective. 
‘hk. CROGE 


L. J. ROOK 


DRILLS AND MARCHES 


HOOP DRILL AND MARCH 


for sixteen girls of about the same size 


Costume: Dress of pink cheese-cloth, made with plain, full skir 


' and blouse waist, smal] pink turban, black shoes and stockings 


lie hoops, which may be ordinary “ grace-hoops,” about ten ot 


twelve inches in diameter, are to be covered with pink materia. 


jilke the dress, and ornamented with pink paper roses, 
THE MARCH 


Music: Any good march. 

1. The girls enter in single file from op- 
gasite sides of the stage near the back, 
eight on each side. The hoops are held 
down at the side, the girls entering from 
the right carrying theirs in the right hand, 


and those from the left in the left hand. 


es, March up the sides of stage to 
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wards the front, turn the corner at a right 
angle, and march across front towards the 
centre, where the lines meet and cross each 
other in a short diagonal, continuing the 
march across the front of stage, in a line 
_ just inside the original track; turn at cor- 
ners, down sides, and across back, crossing 
each other at the centre of back in manner 
similar to that of crossing in front. Con- 
. tinue this march till the lines meet in centre 
of back the second time, 

3. The two at the head of the lines then 
form a pair. Each raises the hand holding 
the hoop, and the two hoops are held close 
together, forming but one, at about the 
height of the face. This couple marches 
towards the centre of front, followed by the 
others in pairs with hoops held in like 
manner. 

4. At the centre of front the first pair 
turn to the left and the second to the right, 
the third to left, and the fourth to right, and 
soon. Describe curves instead of angles at 


the corners of stage, and march thus around | 


stage. 
5. At the meeting of couples at centre of 
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back, the couples unite and form fours, at . 


the same time extending the hoops by each 
couple crossing arms in a horizontal X. 

6. As the fours reach the centre of front, 
they separate into pairs, alternately turning 
to the right and left and marching towards 
the sides and then towards the back of stage, 


each holding her hoop with both hands, 


arms extended forwards. 

7. At centre of back of stage the first pair 
form an arch by touching the edges of the 
hoops together, both arms extended and up- 
raised. ‘The second pair pass under this 
arch and form a second arch in a like manner. — 
The third pair, passing through both arches, 
form another arch, followed by the others 
doing likewise. 

8. The first pair, being now at the back, 
lower their hoops, pass through all the ~ 
arches, and separate, one going to the right, 
the other to the left. "The next pair follow, 
go through the remaining arches, and do 
the same, and so on, the last pair dropping 
their arms and following. 

g. The two lines thus formed march in 
single file once around the stage in opposite 
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directions. When they meet at centre of | 


back of stage they repeat the march as in 
3, 4. and 5. Being now in four parallel 
lines of four girls each, they march towards 
the front and take position for drill by stand- 
ing apart at sufficient distance from each 
other to allow freedom of movement. The 
hoops are now all to be held by the right 
hand and down at the side: left arm folded 
across the waist. 


THE DRILL 


Music: Some simple schottische with dis- 
tinctly accented 4-4 time, played rather 
slowly. Unless otherwise mentioned, each 
number is to be performed in two measures, 
or eight beats. 

Between the figures there should be each 
time an interval of eight beats (two meas- 
ures) of the music, during which the hoops 
are held down at the side, marking the 
time.’ 

1. Introduction.—Raise hoops and touch 
the forehead with them, then gently bow the 
head as hoops are lowered. 

2. Shoulder.—_-Heops laid flat across the 
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chest, touching the left shoulder. Tap four 


times with hoops against the shoulder (each | 


tap two beats). 

3. Rest.—Hoops placed upon right hip, 
with right arm akimbo. 

4. Up.—Hoops held horizontally high 
above the head with both hands. 

5. Wave.—Drop the left hand and move 
hoops in a left and right, left and right 
wave above the head. 

6. Ground.—Touch head, right shoulder, 


43 right hip, and floor in front (two beats each). 


Retain hold on hoops. 


5 ¥ 


y 


7. Beg.—Quickly raise hoops and hold 


them in front with extended arm a little 
curved, the left hand holding the wrist of 
right. 


height of the shoulder and back of it, the 
face half turned to the left. 

9. Strike-—Tap the left hand with the 
hoop four times. 

10. Yield.—Bodies bent forward (at first 
beat) ; hoops dropped on floor (at fifth beat). 

11. Compose.—Bodies erect and arms 


folded. 


8. Defy.—Hoops raised vertically to the 
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Iz. Regain.—Stoop, take up hoops witn 
both hands and hold against the breast. 


13. Hide—Place hoops under the right » 


arm, as a school-boy holds his books. 
14. Invite——Bend forward and beckon 


with hoops. 


15. Forbid.—Hoops held upright with the 


palm of the hand outward, the arm extended 


at an angle of forty-five degrees, the face 
half turned to the left. 

16. Consult.—The two girls of each pair 
turn so as to directly face each other, and each 
holds her hoop to the right side of her face. 

17. Gossip.—Girls lean forward, and with 
the left hand touch right shoulder of 
partner, still keeping the hoops held to the 
face. 

18. Fence.—The partners strike hoops 
against each other four times upward, then 
four times downward (eight beats). 

19. Change.—Girls change position so-as 
to face the audience again, aud also change 
hoops from the right to the left hand. 
Drop left hand down at side. 

20. Raise.—Raise the hoops, placing 
them so as to form a frame for the face, 
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21. Salute—Raise the tips of fingers of 
right hand to the lips and throw a kiss to 
the audience through the enframing hoops. 

22. Dismiss.—First couple turn to march 
out. Second couple turn in opposite direc- 
tion. These, followed, by the couples be- 
hind them, march in order until entirely off 
the stage. 
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WAITER DRILL 


¥or eight, or more, girls 


Costume: Simply made dress of light colored muslin; fanciful 
waite apron, having outside pockets, in the left of which a smal! 
napkin is placed ; small Normandy cap of thin white muslin, 

The waiters should be small, about a foot in diameter, and of 
tight weight. 

Yhe pretty imitation silver or brass waiters that are sO common 
sow are well suited for the purpose. 


INTRODUCTION 


Music: Triple time: any waltz. 

Girls enter in single file, keeping time 
to the music with a swaying motion of their 
bodies and arms, the waiters held by both 
hands and swaying with the arms. Move 
entirely around the stage once or more than 
once if it is small, and then into places for 
drill. Two lines across the stage should 
be formed, the girls standing at least three 
feet apart. 

A short, quick courtesy (made by raising 
the right Hoot to a tiptoe back of the left 
and bending the knee quickly) is made 
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simultaneously with a rap upon the waiter, ' 
-. at the concluding note of the strain of 
music. 


GYMNASTIC DRILL 


Position: Heads and bodies erect; heels 
together, and feet turned out at an angle of 
45°. 

Music: Quadruple time: Any simple 
march or schottische played slowly. 

Each figure of the drill takes sixteen 
beats (4 measures) of the music. In prac. 
ticing the drill, it will simplify the work: 
to count “1 and, 2 and, 3 and, 4 and, 5 and, 
6 and, 7 and, 8 and.” 

At the end of each figure (unless other. — 
wise specified), on the 16th beat, the waiter 
is to be held in the right hand, extended 
horizontally in front, the left hand hanging 
atthe side. ‘This (for want of a better term) 
will be called the “rest” in drilling. 


HAND AND ARM MOVEMENTS 


Fig. 1. Both hands holding waiter ob- 
liquely. Down and up towards right side 
four times; down and uf towards left fous 
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‘times (the last “up” being the “rest” de 
scribed above). 

Fig. 2. Down and up at right side twice; 
at left side twice; at right once; at left 
once; at right once; at left once, with “rest” 


on last beat. 


Fig. 3. Waiter held horizontally. Back 
and forward (to and from the chest) four 
times; up and down four times, with “rest” 
on last beat. 

Fig. 4. Waiter held obliquely. Down and 
up at right side twice. Hold with right 
hand, and rap on waiter with knuckles of 
closed left hand three quick taps to two 
beats, two taps to next two beats. Repeat 
at ieft side, omitting the last tap, the “ rest” 
waking its place. 

Fig. 5. Down and up at right side once; 
at left side once; taps as in Fig. 4. Down 
and up at right side once; at left once; 
taps and “ rest.” 

Fig. 6. Waiter held horizontally. Back 
and forward, to and from chest twice; taps 
asin Fig. 4. Up and down twice; taps and 
mirest;”’ 

Fig. 7. Waiter held horizontally in front, 
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in left hand, but the arm not extended. 
Touch the waiter, and then the lips with 
tips of thumb and forefinger of right hand 
(as if eating cherries) four times. Extend 
the waiter in front with left hand during 
next 8 beats. Do not change hands for 
Earest.’? 
\- Fig. 8. Waiter still held with left hand. 
_ Draw napkins from pocket with right hand, 
and rub waiters with a quick circular move- 
ment during 8 beats, then hold the waiter 
as in last 8 beats of Fig. 7. 

Fig.9. Waiter held horizontally with both 
hands. On right shoulder; on head; on 
left shoulder; andin front; each four beats. 


ARM AND FOOT MOVEMENTS 


Fig. ro. Waiter held vertically in both 
hands. Move arms and right foot obliquely 
towards the right and back again four times. 
Arms and left foot towards left and back 
again four times, the 16th beat being “ rest.” 

Fig. 11. Motions the same as in Fig. 10; 
to the right twice; left twice; right once; 
left once; right once; left once; “ rest.” 
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‘Fig. 12. Waiter vertical in right hand. 
Left hand doubled in a fist. Move the right 


foot and hand obliquely to right, and on the 


same beat strike the waiter with left fist. 


Repeat this motion four times, giving four 


» beats to each, with “rest” on last beat. 


Fig. 13. Repeat Fig. 12 towards the left, 
striking with right fist, ete. 
Fig. 14. Waiter held horizontally in both 


. hands. ‘Turn fully to the right, extending 
‘the waiter; then to the front; then fully te 


the left; then back again to the front; ait 
each turn making the quick little courtesy 
described in the Introduction, 4 beats io 
each, with “rest”? on last beat. 

Fig. 15. Repeat Fig. 5, but begin at the 


lett. 


POSTURES 


1 and 2. Looking forward. 

3 and 4. Kneeling. 

5 and 6. Meditation. 

No. 1. Step obliquely to the right with the 


right foot, the body inclined forward. The 
- waiter held by right hand touches the fore- 


head, shading the eyes. Remain in pos. 
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cure during 8 beats, then resume erect posi, 
ion, waiter hanging at side for remaining 8 _ 
beats. Me 
No. 2. Repeat No. 1 towards the left, using 
left foot and left hand. 

No. 3. Sink easily to a kneeling posture, | 
_ facing obliquely right, on the left knee, 
' holding the waiter with both hands upon 
right knee during eight beats. Resume 
erect position, waiter at right side during | 
eight beats. 

No. 4. Repeat No. 3, facing obliquely left, 
tight knee bent, etc. 
No. 5. Right elbow in palm of left hand; 
waiter held in right hand and touching the 
tight temple; head drooped a little towards 
tight (eight beats). Resume erect position 

as in former postures. 

No. 6. Repeat No. 5 with other hand, etc. 

At the conclusion of the drill the music 
changes back to the waltz of the introduc- 
tion. The girls resume the swaying mo- 
tions, fall gradually into single file, the front 
line moving first, move entirely around the 
stage and then off, still swaying in time 
with the music 
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DOLL DRILL 


For any number of little girls 


The mother’s dress: Gray paper muslin or silesia; full, plain, 
and long, escaping the floor by three or four inches; long white 
_ apron with broad strings, and white caps of swiss muslin, 

The doll’s dress: White muslin, made long, about six inches be 
low the feet. 


Music: Quadruple time. Each move. 
ment two measures or eight counts. 

Children march in in single file, holding 
their dolls on their left arms supported by 
the right hand. They march around the 
stage twice, then take their positions near 
the front of the stage ready for the drill. 
The mothers now clasp the dolls by their 
waists and hold them in front of them, the 
mothers’ arms being bent at the elbow. 

(The orders may be given by a person 
standing at the side of the stage.) 

Good-morning.—Extend the doll at arm’s 
length, then bring to the mouth and kiss. 

Frolic.—Hold the doll in the left hand, 
place the right upon it and toss it up and 
down. 
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Swing.—Lay the doll on its back, held 
by both hands, and swing left to right, 
right to left, etc. 
| Affection.—Clasp the doll with both 

_ hands tight against the breast toward the 
right shoulder, the mother’s head bent down 
and her cheek resting on the doll’s head. 

Reproof—Hold the doll at arm’s length, 
immediately in front. The mother raises 
_ the forefinger of the right hand and lets it 
_ tise and fall alternately as though to em- 


_ phasize the reproof. 


Forgiveness.—Cross the arms over the 
doll, the doll’s head over the left shoulder, 

Up She Goes.—Let the doll lie on its back 
on both hands, raise the hands up high, 


_ bring them down to the level, then up 


again, etc. 

Comparison.—The mothers hold their 
dolls in the right hand at arm’s length, di- 
rectly in front of them, with a pleased ex- 
pression (eight counts). Each pair of 
mothers bring their dolls slowly toward each 
other until they are side by side (eight 
counts). Each mother looks at the other's 

dotl and shakes her head negatively (as if 
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to say, “ You are not so pretty as my doll”) , 
(eight counts). Separate the dolls slowly 


until they are directly in front of their 
owners again (eight counts). “The mothers, 


with pleased expression, shake their heads _ 


affirmatively, in a short, decided way, ex- 


pressing completesatisfaction (eight counts). . 


Good-night.—Lay the doll on both hands, 
raise it to the lips and kiss it, then down 
and up to the lips again, etc. 

Sleepiness.—Hold the doll on the left 
hand and arm, support it with the wrist of 
the right hand and pat it with the fingers. 

Rocking.—Let the doll lie upon its back 
on the mother’s hands and move the arms 
forward and backward with a rocking 

motion. 

Asleep.—Hold the doll on the left arm, 
place the right hand over it, and softly sing 
the following song. 

_ At the beginning of the last stanza the 
mothers will begin their march off the 
stage, their voices growing fainter and 
fainter until they die away behind the 
stage. 


i 
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Sleep, baby, sleep, 
Thy father is watching his sheep. 
Thy mother is shaking the dreamland tree, 
And down falls a little dream on thee. 
Sleep, baby, sleep. 


Sleep, baby, sleep, 
ihe big stars are the sheep. 
The little stars are the lambs, I guess, 
And the bright moon is the shepherdess. 
Sleep, baby, sleep. 


Sleep, baby, sleep, 
The Saviour loves His sheep. 
He is the Lamb of God on high, 
Who for our sakes came down to die. 
Sleep, baby, sleep. 


“STEEP, BABY, SLEEP.”? 
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NEW TAMBOURINE DRILL 


————— 


For twelve girls 


Dress: Scarlet-colored skirts trimmed with black ; white muslix 
waists made full, and with full-puffed sleeves reaching to the elbow 
The tambourines should be trimmed with streamers of narrow gag 
vibbons. 


Music: Quadruple time. 

For the march any good march will do. 
For the drill a simple schottishe or polka 
played rather slowly is best. 

Each figure of the drill is to four meas 
ures (sixteen beats) of the music. 


MARCH 


Enter from back centre of stage in single 
file. 

1. First girl turns to the right, second to 
the left, third to right, fourth to left, ete. 
(the girls turning to the right hold tam- 
bourines in left hand, those turning to the 
left in right hand), forming a file in each 
direction across back of stage. At corners 
turn and march in a diagonal to front cor: 
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ners of stage, lines crossing each other at 
centre. At front corners turn and march 


across front of stage to middle, join and 


_ forma double file, marching to centre of 


back. 

2. Separate, turning right and left and 
again march around the stage, repeating 
fig. 1. 

3. Turn right and left. At corners turn 


and march along sides, toward front. When 


the heads of the lines reach front corners a 
halt is made, and then each girl turns so as 


to face the centre of stage, preparatory to 


executing a wheel to the front of stage. 


_- The girls at front corners are the pivots on 


which the wheels turn. If necessary, keep 


' the lines even by having each girl twine an 


arm around the waist of the next girl. 
Lines wheel simultaneously and come to- 
gether at centre front to form an unbroken 


_ line across stage. 


4. Ali take four steps back. 

5. The girl at each end of line turns and 
leads her half of the company toward centre 
of back of stage. As the partners meet in 
centre, one and one, two and two, three and 
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_ three, four and four, five and five, six ané 
six, they form an arch with their tambou- 


rines, march in pairs to the front, where they — 


separate to the right and left, return to the 
~ back, fall again into pairs, cross arms, hold- 
ing the tambourines at arm’s length and 
march to front. 


6. The first pair turn to right, the second | 


to left, the third to right, the fourth to left, 
etc., to form two rings, six girls in each, at 
tight and left sides of front of stage. The 
tambourines are held horizontally between 
the girls to form connecting links in the 
sing. 

7. The rings revolve in directions oppo- 
site to each other and then reverse. 

8. The rings break into original pairs and 
march around stage. On reaching centre 
of back, the first pair face each other and 
form an arch with their tambourines touch- 
ing at arm’s length above them, held by 
both hands. ‘The second pair pass under 
this arch, their tambourines held directly in 
front of them with both hands. As soon as 
they are in front of the first pair they raise 
their tambourines, making a second arch, 
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The third pair pass through both arches, 
and make a third arch, then the fourth, 
making a fourth arch, followed by the fifth 
and sixth. Then the first pair lower their 
tambourines, pass through the five arches 
to the front, and turn to the right. The 
second pair then go through the remaining - 
arches, and turn to the left. The other pairs | 
follow in same manner, turning right and © 
left. 

9. The double files march to centre of 
back, where they meet and form fours, 
march toward front and take position for 
drill, moving apart sufficiently to admit of 
free movement. All tambourines must be 
held in the right. hand for the drill. 


DRILL 


t. Down.—The tambourine held down at 
the side, marking the time by a slight 
movement which will jingle the cymbals, 
but not too loudly. 

2. Salutation.—Right foot forward, in 


- front of the left ; raise tambourine to erect 


position on left shoulder by right hand. As 
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the tambourine is being raised to the shoul 


der raise the left hand and strike the tam- 


bourine with the palm of it, letting the 
tambourine glide from under the hand to 
the shoulder and dropping the left hand 
down to the side. 

3. Down.—Same as I. 
_ 4. Expectation—Tambourine held just 


~ above the eyes by the right hand. Bodies 


bent forward. Left hand down at side. 
Right foot in advance of left. 

5. Down.—Same as I. 

6. Alertness.—Tambourines held back of 


right ear, head turned to the left. Left 


hand down at side. 
7. Down.—Same as I. 
8. Attention—vTambourine back of the 


head, and above it, held by both hands and © 


slightly tilted to the right. 
9. Down.—Same as I. 

10. Submission.—Touch head, right 
shoulder, right hip, and ground with tam- 
bourine (each four beats), letting it lie 
flat on ground, but retaining hold on it. 

11. Down.—Same as 1. 


12. Eievation..—Tambourine held with | 
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right hand upon head, left foot forward, 
body slightly bent, left hand on hip. 

13. Down.—Same as 1. 

14. Petition 1.—Hold tambourine hort 
zontally extended at arm’s length toward 
the left, left hand open and pressed upon 
the breast. 

15. Petition 2.—Same as preceding figure, 
with the exception of turning toward the 
right instead of left. 

16. Petition 3.—Same as preceding figure, _ 
with the exception of extending the tam- 
bourine directly in front. 

17. Petition 4.—Kneel upon the ven 
knee and hold the tambourine by both 
hands directly in front. 

18. Protection.—One of each pair rises 
and slightly bends over her kneeling part- 
ner, placing one arm about her shoulders 
and holding the tambourine above her head, 
looking down on her protectingly. The 
kneeling one has dropped her tambourine 
and has her hands clasped and her eyes 
raised to the face of her partner. 

19. Down.—Same as I. 

20. Joy.—Tambourines held erect at 
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arm’s length by right hand and shaken 


‘continuously during the sixteen beats. 


21. Down.—Samie as I. 
22. Defiance.—Tambourines held erect 
above and-back of head, right foot forward, 


body bent backward. 


- 23. Charge.—Tambourine brought down 
and out at arm’s length with considerable 
force, at the same time stamping the right 
foot. 

24. Down.—Same as I. 

25. Surrender.—Lay tambourine at feet, 
rising quickly, body erect and arms folded 
in front. 

_ 26. Recover——Stoop and pick up tam- 
bourine and rest it upon the right hip, left 
hand at side. 

27. Down.—Same as I. 

28. Anger.—Partners face each other, 
stamp right foot, and raise tambourines as 
though about to strike. 

29. Down.—Same as I. 

30. Reconciliation—Turn toward each 
other again and throw an imaginary kiss 
from the tips of the fingers of left hand. 

31. Down.—Same as I. 
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32. Triumph.—Both arms held high above! 
the head, tambourine held in the right hand, 
Jeft hand closed in a fist as though about to 


_ strike the tambourine. 


33. Clash.—Strike the tambourine upon / 
the closed fist. 

34. Down.—Same as 1. 

35. Delight.—Tambourine held by both 
hands, moved forward arm’s length, then 
backward, striking the chest four times 
(four beats to each). 

36. Down.—Same as I. 

37. Strike.—Four raps with tambourine 
ou knuckles of left hand (one beat to each 
tap), then drop the left hand to side, resting 
during next four beats. Then repeat the 
raps and rest. 7 

38. Down.—Same as I. | 

39. Weariness.—Right elbow supported 
by left hand, head leaning to right, resting 
on tambourine, which is held in the right 
hand. Eyes closed. 

40. Rest.—Right foot forward, knee 
slightly bent, tambourine pressed against 
the chest, with both arms crossed on the 
face of it. 
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TABLEAU 


At the end of the drill (without dropping 


the curtain) let the performers quickly place 


themselves to form a tableau showing differ. 
ent figures of the drill. Let one pair show 
Expectation, a second Alertness, another 


- Petition, another Protection, ete. After the 


movement attending the falling into atti- 
tudes, they must remain motionless unti 
the dropping of the curtain. 


‘ Oy 
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ce, “MOTHER GOOSE RECEPTION AND DRILL 


——- 


Any child’s song in 2/4 or 6/8 time, such as “ Mistress Mary Quite 
Contrary,”’ or “ Lavender Town” can be made to suit the words, 


Mother Goose enters (Her dress should 
be a green or blue one; short red cloak or 
cape; white frilled cap with large bow under 
chin; a peaked hat over cap; she should 
earry a little broom or cane), singing: 
(Tune: “My Grandma Lives on Yonder 
Little Hill.’) 


Oh! who’s so sad as poor Mother Goose, 
Her children all are far away. 

Alack! I wish they’d all come back 
And cheer my poor old heart to-day. . 


(She walks slowly while singing to back 
of platform, where she sinks wearily into a 
chair. She continues to sing the following 
four lines, each line growing slower and 
fainter, until at the end of the fourth she 
sleeps.) 


“Oh! my little Boy Blue come blow your 
horn, 
And wake the echoes far and near, 
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Until there comes a happy throng 
_ To greet Old Mother Goose right here.” 


(She sleeps.) 


Soft march music should be played for 


half a minute when, outside, the blowing of 


a horn is heard. Enter, Boy Blue and Bo- 


Peep; Boy Blue’s dress should be:—short 
knee pants, red or blue stockings, blue 


blouse waist or Norfolk jacket, red felt cap 
on back of his head; he should carry a tin 
or brass horn, which he blows as he enters. 
Bo-Peep’s dress should be blue; short 
full white apron with bib; a white straw 


hat trimmed with large blue bow, set on 


a side of head; she should carry a shepherd’s 


‘crook, (They sing or say in a monotonous 


chant) 


“ Here comes Boy Blue with little Bo-Peep, 
To find Mother Goose gone fast, fast asleep. 


- We'll greet her kindly, kissing her hand, 


Then we'll wait for the rest of our band.” 


(They bend and kiss her hand, one going 


fo the right, the other to left of Mother 
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Goose’s chair; each couple as they finish 
rhymes do the same until as the last couple 


. come in they form a semicircle.) 


(Enter King Cole and the Queen of | 
Hearts. His dress should be red breeches; 
short sack coat trimmed with white raw cot- 
ton or fur; slippers with yellow bows on; 
yellow bows also on knees; crown made of 


red paper, ornamented with gilt. He may — ii 


carry a long pipe. The Queen of Hearts 
may wear any fancy dress with long train; 
her crown should be blue and gilt.) 


“ And I am King Cole, that merry old soul, 
But I’ve left my fiddlers three 
And brought the Queen, the Queen of: 

Hearts, 
For a stately dame is she.” 


(Enter Tommy Tucker with Miss Muffitt. 
Tommy Tucker’s dress should be:—red 
Norfolk jacket, knee pants, short white 
stockings, deep collar (no hat). Miss Muf 
fitt’s dress, a short blue one, her hair flow: 
ing loosely around her face; her hat, a 
broad-brimmed one, is placed on the back 
of bead). 
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« And here’s Tommy Tucker 
Who sang for his supper, 
With little Miss Muffitt so shy, 


- We'll sing or we’ll dance or with Mother 


Goose prance; 
To please her we really will try.” 


(Enter Old Woman who lived in a Shoe 
and the Old Woman who lived under the 
Hill.) 


“ Here comes the Old Woman 

Who lived in a Shoe 

With the one who lived under the Hill. 
Waked with sound of the horn 

We've traveled since morn 


To greet you with hearty good will.” 


(Enter Tom the Piper’s son and Dame 
Trot. ‘Tom wears knee pants, red sack coat, 
and red felt hat; he carries a fife. Dame 
Trot has on dark dress, yellow shawl, and 
red hood ; she carries a little basket.) 


“And I am Tom the Piper’s son, 
And with me comes Dame Trot. 
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{’ve piped all day while coming this way 
And the Dame sang ‘ Leave me not.’” 


(Enter Boy who lived by himself, with the 
wife he got from town.) 

(He should wear long pants, vest, short 
jacket, red neck-tie, and high hat; he car- 
ries a small wheel-barrow on his shoulder. 
His wife wears dress to shoe tops; it may 
be gay or plain, a little shawl over her 
shoulders, a gay bonnet tied under her chin, 
and she carries an old parasol, raised.) 


“ Here’s the Boy who lived by himself 
Till he got a wife from town, 
And here’s the barrow on his back 
That let his poor wife down.” 


(Enter Miss from Primrose Hill and Milk- 
ing Maid. The first has a very gay dress 
much trimmed, high drapery in back, small 
hat set jauntily on side of head. Milking 
Maid has plain blue dress, white apron, 
_ Martha Washington cap, and carries a small 
stool under her arm.) 


“ Here comes the Miss from Primrose Hill; 
With the Milking Maid comes she, 
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_ They’ve traveled all day, 
os Oft missing their way, 


The dear Mother Goose for te see.” 


(Enter Jack and Jill. Jack should have 


gay striped pants, very short jacket and a 
° peaked hat. Jill should wear a shabby gay 


dress, apron on awry, Tam O’Shanter cap. 
They carry a tin pail between them.) 


“And here in the rear (don’t you think it 


right queer ?) 
Are your dear little Jack and poor Jill. 
With our pail, here we are and we've trav: 
eled from far, 
Wake up or the water we'll spill.” 


(They strike Mother Goose with pail. 
All the characters join in chorus.) 


“Oh! Mother Goose, do pray wake up, 
Wake up, dear Mother Goose, 

To keep us longer standing here 
Is surely of no use.” 


(Mother Goose starts up, rubs her eves, 
and sings), 


wer}. 
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* Methought I heard the children sing, © 
The children all so dear, ae 
(Looking eagerly on all sides.) Reh 
Oh! sure this is the oddest thing ; 
The children all are here. pig 
Little Boy Blue and my sweet Bo-Peep, * 
Why even Jack and Jill; vie 
Oh! come,and march, and good time keep, — Bre 
We'll have a little drill. a 


Chorus. (Tune: Chorus of “ Marching 
Through Georgia.”’) 


“O, come, O, come, and have a little play, 
O come, O come, and march, and march 
away, | 
Follow now our leader thro’, 
Our dear, old Mother Goose, 
Marching and marching so gayly.” 


DRILL 

Mother Goose marches to front of plat- 

. form, followed by characters from right and 
left sides alternately until all are in line 
(single file carrying their different acces- 
_-gories). When Mother Goose reaches front 
- of the stage she turns to the right, march- 


her. No. 2 turns to left, No. 3 to right, 
No. 4 to left, etc., etc. When Mother 
_ .. Goose reaches her chair at centre of back 
-_ of stage she steps back of it, and standing 
there with her hands resting on its. back, 
she superintends the depositing of the “ ac- 
' cessories.” When Nos. 1 and 2 reach the 
chair, they make the slightest possible 
halt while Boy Blue places his horn upon 
it and Bo-Peep her crook. They then 
march together toward the front of stage. 
As each succeeding couple reach the chair 
they put down upon it whatever they may 
_ have in their hands and follow the preceding 
couple toward front. 

Without halting at front, the double file 
turn to the right and continue the march 
around the stage. As they approach the 
chair where Mother Goose stands, she 
places herself at the head of the procession. 
She leads them entirely around the stage 
once and then directly to the centre of plat- | 
torm, where she stands still, face to audi: 
ence, and the couples march around her in 
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a circle, preparatory to forming an equal. 
sided cross, with Mother Goose in the cen- 
tre, and the four arms of the cross each 
consisting of four of the characters. 


THE CROSS 


The first couple stop directly in front of 
Mother Goose with their side-faces to the 
audience; the next couple halt at her night 
side with backs to audience; the third halt. 
at her back with faces toward her left hand; 
the fourth on her left, facing audience. 
The other four couples proceed in the same 
manner, the fifth joining the first, the sixth 
joining the second, ete. 

The cross being complete, the characters 
standing next to Mother Goose raise their 
right hands over their heads, and their 
partners raise their right hands and clasp 
them. ‘The outside couples do the same, ~ 
simultaneously with the others. When all 
have their hands raised they slowly revolve 
around Mother Goose. When they have 
revolved once, and have reached their first 


_ position, the four outside couples lower their 


right arms, face completely about and re- 
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-. volve once in the opposite direction, while 
_ the inside couples revolve in the same 
_ direction as at first. On completing this 
* : ‘revolution the inside couples lower their 
ie right arms and turn themselves face about, 
‘» once. (Great care must be taken to gradu- 
ate the length of the steps, so as to keep the 
ta _arms of the cross perfectly straight.) The 
> cross now breaks up, the first outside 
c couple leaving their place and marching 
past the next outside couple, who immedi- 
~ ately follow them, continuing a revolving 
n ” march past the third and fourth couples, who 
= follow in like manner, and are in turn fol- 
_ lowed by the inside couples. As they are 
now in a revolving procession, Mother 
Goose places herself in front of couple No. 
I (Boy Blue and Bo-Peep), and leads the 
_ procession toward front of stage, where 
she turns to the right, followed by first 
couple; the second couple turns to the left ; 
__ the third, to right; the fourth, to left, ete. 
_ They march across front, and along sides, 
: then to centre of back and then down centre 
toward front, where they will form a tri 
angle witk Mother Goose at the apex. 


' and the four arms of the cross again revolve 


THE TRIANGLE 
When Mother Goose reaches front of 


separate, standing back of first couple in a 


triangle. The fourth, fifth, and sixth couples 
complete the slant sides, each character 


standing so that the shoulder may project | 


beyond the shoulder in front. The seventh 
and eighth couples form the base or hort- 
zontal side of triangle. All the characters 


in the triangle must stand facing the audi- 


ence. When the triangle is complete the 
characters all place hands on hips and 
march, Mother Goose turning to the right ; 
other characters to right and left in single 
lines. March along sides and to centre 
back, then down central line to middle of 
stage, where Mother Goose halts, then 
‘marches a few feet to the right, and takes 
no part in the following figure, which repre- 
sents a five-pointed star. 


THE STAR 


_ "he characters are in single file. The first 
halts incentreof stage; the nextfivesurround 
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stage she halts; the first couple halt directly . 
at her back. ‘The second couple halt and — 


manner to help form the slant sides of the — "” 
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o Boy Blue, standing with faces outward. 


The next five take position, one directly in 
front of each of the first five, faces outward. 
The third five take places, one directly in 


-. front of each of the second five, faces out- 


ward. ‘There are thus formed five lines of 
three characters each, radiating from the 
central character. As soon as they are in 
position, they raise hands outward and up: 
ward, arm’s length, with fingers touching. 

After remaining in this position during 
- eight counts, they turn half about, and are 
in position for revolving about centre. Re- 
volve once, then face fully about and revolve 
in opposite direction. In breaking up the 
figure, the outside five break off in quick 
succession, and fall into place behind each 
other, followed by the others as in forming, 
Arms still raised, they march to back of 
stage, and each takes from the chair the 
articlethat was placed there at the beginning 
of march. In single file they again march 
toward front, characters turning to right 
and left. Mother Goose heads right line as 
they approach. When the lines meet at 
tear they join in couples again, singing: 
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Good-bye, Good-bye, we'll march we’ll march 


away. 


Farewell! farewell! to Mother Goose we'll 


say, 

Hoping soon to meet again 
We bid you all adieu, 
iZladly to follow our leader, 


E, J. H. GooDFELLow 
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«DRILL OF THE LITTLE PATRIOTS 


Mr, 


% Wor twenty-four girls in the company, and one as Goddess of Liberty 
i) ' Costume: Twelve girls are to be dressed in white. Twelve are 
" |to be dressed in red and white striped skirts and blue blouse waists 
_ trimmed with stars. The Goddess of Liberty shall wear a white 
_ dress, with a broad sash of rea, white, and blue worn from the shoul- 
_ der diagonally across the chest. A small liberty cap upon the head. 
i! Each girl in the company carries in her right hand a small flag 
* (stars and stripes) about two feet in length. Liberty carries a larger 
flag, three or four feet in length. 
pe 


rr 


Music: “Hancock’s March,” “Grant’s 
_ March,” or some patriotic march. 
The company enter in pairs (a girl in 
__ white and one in red, white, and blue form- 
_ ing a pair) from opposite sides of the stage 
at back. Meet at centre of back and form 
_. fours (two white dresses inside). 

March down centre to front. Separate in 
_ pairs, turning right and left, and march to 
_ back. Pairs separate, colored dresses turn- 
__ ing toward sides of stage, and white dresses 
_ toward centre line. March to the front, 
white dresses in a double file down centre, 
- and colored dresses in single files at sides. 
_ Make short turns right and left and to bac 
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where the left file of white dresses cross the 
left file of colored dresses, and the right file 
of white dresses cross the right file of co- 
lored, so that the colored dresses shall form 
the double file down the centre, and the 
white dresses the single files at sides. When 
the heads of files reach front of stage all 
halt. 


Files at sides turn about to face centre © 


line of stage, each girl standing ata dis= 


tance of about two feet from the next girl. 


These lines now take two steps forward and “4 


halt. /The centre files (colored dresses) re- 
sume their march, one file turning to the 


right and the other to the left. ‘Turn the 


corners and back of the lines at the sides 


and fall into the line, each girl beside her 


original partner. The dresses will thus 
alternate. The lines remain in this position 
and the Goddess of Liberty comes upon the 


stage. She enters from the centre back and 


marches down the centre line to the front, 
where she halts and gives salute thus: 

She holds the flag in the right hand, the 
stick vertical and resting in the holiow of 


the shoulder, the arm hanging nearly at ts — 
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full length near the body, the thumb and 
forefinger grasping the stick, the remaining 


2 fingers closed together. She raises the left 
hand and arm horizontally in front of her, 


palm of the hand down and fingers ex- 


tended. Then she bends the left elbow, | 


carrying the hand around till the forefinger 
strikes the stick in the hollow of the right 
shoulder, then returns left arm to horizontal 
position, then drops left hand by side. 

Music changes to “Columbia, Gem of the 
Ocean.” Liberty sings: 


COLUMBIA 


O Columbia! the gem of the ocean, 
The home of the brave and the free, 

The shrine of each patriot’s devotion, 
A world offers homage to thee. 

Thy mandates make heroes assemble, 
When Liberty’s form stands in view, 


Thy banners make tyranny tremble 


When borne by the red, white, and blue, 


; _ CHorus.—When borne by, ete. 


' 


The Union, the Union forever, 
Our glorious nation’s sweet hymn, 


ee 
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_ May the wreaths it has won never wither, 
Nor the stars of its glory grow dim. 
May the service united ne’er sever, 
But they to their colors prove true! 
‘The army and navy forever, 
Three cheers for the red, white, and bluc. 
Cyorus.- -Three cheers, etc. 


At zach chorus all the company join in 


the singing, waving flags as they sing. | 


Liberty also waves her flag. At the con- 
clusion of song, Liberty steps backward un- 
til she is in the centre of the stage, while 


music changes to march again. The lines 


at sides then march forward toward centre 
line of stage. When quite near they halt 
and turn half about so as to face audience, 
standing in files. Liberty then advances to 
the head of the file on the right and leads 
the march in single file around the stage, 
the file on the left falling in close behind 
the others. While marching in single file 
the success of the figures depends almost 
entirely pon a good leader (Liberty), as 
the others simply foilow the leader. She 
first leads the company entirely around the 
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stage, and then upon the central part of 
Stage in the forms of the following figures 
in succession : 

1. A parallelogram. 

2. A triangle. 

ay A circle. 

4. A figure ‘eee 

5. A spiral or coil. 
‘The spiral, which seems complicated, is 
“really quite simple. It is formed thus: 
_ From the front centre of stage Liberty leads 
the company in a large circular curve (the 
‘central point of which is the centre of stage), 
7 - to form the outside thread of the spiral. 
- Each succeeding thread or line of the spiral 
isa much smaller curve until the central 
point is reached, when they reverse and be- 
gin to wind out in curves parallel to those 
made in forming the coil. When Liberty 
reaches the front centre of stage she halts 

and faces audience, but the company con- 

tinue the march, the girls in white turning 

to the right side of stage and those in colors 

to the left, forming files down sides of stage. 
_ They halt, turn to face centre of stage, and 

the girls of each line standing close to — 
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tae 
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gether, the lines make a partial wheel to 
unite and form a semicircle. Music changes 
to “America,” and all sing 


NATIONAL HYMN 


My country, ’tis of thee, 
Sweet land of liberty, 
Of thee I sing; 
Land where my fathers died, 
Land of the pilgrims’ pride, 
From every mountain side 
Let freedom ring! 


Our fathers’ God, to Thee, 
Author of liberty, 
To Thee we sing: 
Long may our land be bright 
With freedom’s holy light ; 
Protect us by Thy might, 
Great God, our King! 


At conclusion of song, music changes to 
march. ‘The couple standing in the centre 
of the semicircle raise their flags, cross the 
staffs, and, standing about two feet apart, 
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march toward Liberty at the front centre of 
stage and there halt. The next couple step 
toward each other and do the same, halting 
at the back of couple No. 1. They are fol- 
lowed by the other couples in order. The 
crossed flags form an archway from the 
_ front to the back of stage, under which 

_Liberty passes and marches off the stage. 
The company then march off in couples, 
led by couple No. 1. 


a) . \ . t 


BROOM DRILL Be: 


BROOM DRILL 


For sixteen girls 


Dress: Blouse waist made of Turkey red chintz and trimmed on ~ 
sleeves and collar with bands of white braid; skirt made of white 
cheese cloth and trimmed above the hem with band of red chintz 
four or five inches wide; small red cap. 


Music: Any march. 

Girls enter from right and left sides of 
stage at the back, eight on each side, and 
march in single files according to the fol- 
lowing diagram : 
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When they meet at C F separate and 
march to L, F and R F, then up sides of 
stage to back, then across back to CB. 
When they meet at C B form couples and 


_ march in twos forward on centre line. At 
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C F first couple turn to R F, second to L F, 


third to R F, fourth to L F,ete. March up 


_ sides to fade and when ‘couples meet at 
CB march in fours to C F. First four 
turn toR F, second four to L, F, ete. March 


up sides to back. When the fours meet at 


_ CB form eights and march toward front 
_and halt for drill. During the march they 


4 


“carry brooms” in the right hand, the 


_ stick resting against the right shoulder and 


{ 


ies 


eer 


: its full length near the body, the hand 


nearly vertical, the arm hanging at nearly 


grasping the handle of the broom just above 
the sweep (the brush part), which rests flat 


against the side of skirt. ‘The thumb and 


forefinger ‘must be in front. 


DRILL 


Salute.—Raise left hand. ‘Touch fore. 


head with hand sidewise. Extend hand in 


tha 


ih 
t 
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front. Drop hand to side. 

Present.—Grasp the stick of the broom 
with the left hand a few inches above the 
right hand. Move the right hand down to 
the top of the sweep, the thumb to the rear 


BROOM DRILL icy! 


Bring broom in front of the centre of the 


body, the stick in front of the face. 
Carry.—Return broom to the position de- 
seribed for ‘carry ” in the march. 
Right Shoulder.—Raise the broom vet. 
tically with the right hand. Grasp the 


handle with the left and continue to raise ~ AK 


until the sweep (clasped at the bottom by 
the right hand) rests against the shoulder, 


the handle pointed a little to the left and — 


touching the back of the head. 

Carry brooms. 

Support.—Carry the broom to the left 
side, hold it by the left forearm close to the 
pody, left hand extended across the waist. 
Drop right arm at side. 

Wary: 

Charge.—Grasp stick with left hand a 
few inches above the right hand and lower 


it to waist-line, holding the sweep firmly — 
against right hip. Step forward with left 


foot. Lean slightly forward. 
Carry brooms. 
Secure.—Advance the broom a little, grasp 
with the left hand and then with the right 
above the left, turn the top of the stick 
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downward till the sweep rests under the 
right arm. Drop left hand at the side. 

Carry. 

Brooms Port.—Grasp stick in the middle 
with left hand and held by both hands, 
_ place it diagonally across chest, stick rest- 
ing against left shoulder and sweep against 


right thigh. 


Carry. 

Load.—Step forward with left foot, knee 
slightly bent. Grasp stick with left hand 
and turn the end of it downward, the sweep 
resting under the hollow of right arm. 
Strike the sweep with the palm of right 
hand and then regrasp handle. 

Ready.—Raise the stick till the end of it 
is on a level with the chin. 

Aim.—Raise the broom with both hands 
and support the bottom of sweep firmly 
against the right shoulder, right hand at top 
of sweep and left hand at centre of stick. 
Incline the head upon sweep and close the 
left eye. 

Fire.—Girls call out “‘ Bang!” ina sharp, 
clear tone. 


Load. 
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Carry. 

Fire kneeling —Kneel upon right knee, 
bending the left. (Make ready as in the 
previous order “ Ready.’’) 

Aim.—Same as when standing. 

Fire. 

Rise and carry. 

Salute.—Bend left elbow and carry the 
hand around horizontally till the forefinger 
strikes the broom where it rests in the hol. 
low of right shoulder, then back again and 
drop at left side. 

Rest.—Reverse the broom (turning sweep 
up and stick down), using both hands, the 
sweep passing between body and right arm. 
Place point of stick on the left foot, right 
foot three inches to the rear. Place the 
hands upon the end of the sweep, the right 
hand uppermost. Incline the head upon 
the hands. 

Carry—Keep the brooms reversed for 
this carry. 

Ground.—Step forward with left foot. 
Kneel on right knee. Place broom upon 
_ the floor, pointing forward. Rise and bring 
feet together. 


vars: AND MAAC” 7 biog a 
“Take Brooms. —Step forward and ined 

a in ‘‘Ground Brooms.” Grasp stick . 
eae stick with 


i 


- Inspection.—Toss the broom with the 
right hand toward the left. Grasp with left 
hand at top of sweep. Hold in front of 
_ face just below the eyes. 

“> Carry. 

5) _, Knapsack Rest.—Lower the point of 
stick over back of head. Grasp with left. 
se hand and rest the broom across the shoul- 
ders at back of neck. 
Reeth 


_ March off stage. 


Be 
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UMBRELLA MARCH 


Sixteen girls enter in pairs, each pair 


carrying a raised umbrella. The handles 


are firmly grasped by one hand of each girl 
while the other hand is raised, holding the 
side of the umbrella nearest her. They 
march entirely around the stage twice. 
Then from the back of the centre they 
march to the front. The first couple turn 
to the right, the second to the left, the third 
to the right, etc. They march entirely 
around stage, pass each other twice at the 


eentte of the back. ‘The. third time they 


meet there, the first couple of each side fall 
together, making a line of four and march 
to the front, the other couples following in 
the same order. Here they halt. The 
right-hand couple in the first line take a 
few steps to the right while the left-hand 
couple step to the left. The second line 
match forward to fill the break thus made. 
Then the end couples of the third line 
move a few steps to the side nearest them 
and the fourth line march forward and fill 
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the break. Now there are two lines of eight 


each. Both lines take steps backward un- 


til the second line is near the back of the 
stage, the first line keeping a short distance 
in front of them. ‘They march forward to 
the front again, the first line turn to the 


_ right, the second to the left, and march along 
down the sides of the stage. Here they face 


totheright and left, march toward each other, 
and pass each other through the lines in 
couples. ‘Then they march back through 
to their respective sides again, and forward 
to the front, forming two lines a short dis. 
tance apart. Here they sing 


THE RAIN 


The rain is coming, coming down, 
But what care we for that? 
For sheltered by umbrellas big, 
We love to hear it pat. 
(Tapping lightly on the floor with the foot.) 


CHorvus.—Then pat, pat, patter, pat, 
(Taps growing louder.) 
Pour, pour away |! 
And we will sing and happy be, 
Upon this rainy day. 


a 
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The green grass now the greener grows, 
The flowers look fresh and gay ; 

All Nature welcomes joyfully, 
This rainy, rainy day. 


Cuorus.—Then pat, pat, patter, pat, 
(Same motions as in Ist chorus.) 
Pour, pour away, 
And we will sing and happy be 
Upon this rainy day. 


But see the smiling sun comes out, 
Umbrellas we'll put down; | 
(Lower them and lay them horizontally 
on the floor.) 
The mountains, trees, and valleys all, 
, Now wear a golden crown. 


Cuorus.—Then clap, clap, yes, clap your 
hands, 
(Clapping the hands.) 
Clap, clap away, 
For we are glad to see the sun 
Upon this rainy day. 


. The couples bend forward and pick up 
their umbrellas simultaneously, all using 


te Mf oe = 
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both hands. ‘They hold them directly in 
front of them horizontally, arms bent at the 
elbow. ‘The end couples of the first line 
march off, one couple to the right, the other 
to the left followed by the ¢hrvee couples 
nearest them, then the second line follow in 
the same order. They march around once, 
passing each other at the back of the stage. 
When they reach the front the first couples 


of each line fall together and march down 


the centre (in fours) ; the second couples of 
each line do the same, etc. When they 
reach the back of the centre the first four 
separate, one couple leaving the stage to the 
right, the other to the left, those following 
dismissing in the same order. 


“RAE RAIN.’’ 


fi 
| 


bis «a <a © en Be 2 ccs . 4) a hal >, _. mene mart» F*. ale re 4 
rot ee oa, ae ie ae » Ne: nk Vain = Ia NPL oe a a Nae Do 
apy . ~ f A Nfl 

’ vaca 


e,< oe aa asa al ; 
: iT 
! 


_ MARCH, SONG, AND DRILL WITH DOLLS 63 


MARCH, SONG, AND DRILL WITH DOLLS — 


For sixtevn fittle girls 


The music of “Jingle Bells” is played 
as the little girls enter skipping, with their 
dolls on their left shoulders. ‘The dolls are 
supported by right hand at shoulders and 
left hand at knees. As they enter they 
form a circle and skip around stage. As 
the first four arrive at left-hand centre of 
stage the second time they halt, forming the 


_front row, the second four the second row, 


etc. When all are in position they take up 
music at chorus with the following words: 


Cuorus.—Tra-la-la, here we come 
With our dollies dear, 
Listen and we'll tell you all 
Why we’ve brought them here. 
Tra-la-la, tra-la-la, 
Free from care and ill, 
We have brought our dollies now 
For a little drill. 


. ote —— eee | > 's 
\ ss * rs 
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(First part of music to following words :) 
We hope you all will say 
When we are through to-night 
That all the little ones 
Were quite a pretty sight. 
We first will make our bow 
(All bow.) , 
And say, “ How do you do?” 
And then our dollies name. 
To introduce to you. 


% 

; 

ya 
ee ’ . 


——- 


CHorus —Tra-la-la, tra-la-la. 
Baby, oh! be still, 
‘Look up at dolls, shake heads energetically. 
I will take you out to ride, 
If you only will. 
(Shake heads serenely.) 
Tra-la-la, tra-la-la, 
Baby, pray, be good, 
I will take you calling 
Round the neighborhood. 


EE — ee 


(Change tune to “ Minty Blake.”) 
Each child holds her doll with both hands, 
its face toward audience as she sings its 


‘Ae Soe ae BSfuct ey peek, ee he a een re are 


the second part is played. 


(ast voice.) —Minty Blake wide awake, 
(2d.)—And my darling Nellie Bly, 
(3d.)—Here is Rose, all she knows 

Is to sob and cry. 


(4th.)—Susie Day, 

(sth.)—Clara May, 
(6th.)—Sophie Zephyrina Brown, 
(7th.)—Lucy Fell, 
(8th.)—Pretty Belle, 

The sweetest girl in town. 


(9th.)—Curly pate, saucy Kate, 
(roth.)—Dearest little Ellen Bayne, 
(r1th.)—Sweet, shy Bess, now confess, 
She’s nice as sugar-cane. 


(12th.)—Daisy Deane, fairy queen, 
(13th.)—Stately, haughty Wilhelmine, 
(r4th.)—’Tilda Jane, who’s as vain, 
As any ever seen. : 


5 


ee 
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name. ‘The first part of the tune is played 
to all the verses until the last, to which 


Cee 


some DRILLS ep MARCHES — 


we sth.)—Look at me, only see 

My dear beaming bright-eyed Grace, 

_(z6th.)—Next you see poor Topsy (Negraag 
baby), 

Of Ethiopian race. 

- (All shake heads mournfully as they sing 

‘ of ~ together the next verse.) 


She’s the one who waits on all, 
; Comes along at every call. 

as Poor black ‘Topse never stops, 
oo But runs or skips or hops. 


: ve Repeat last part of tune while each child 
2 Places her left foot back of right and curt- 
sies slowly toward the left, then right foot 
back of left, curtsying slowly toward the 
tight (eight eoedtehs do this twice on each 
side, singing at the same time 


k a 


| ne ’ Tra-la-la-la, tra-la-la, 
ae Tra-la-la-la, tra-la-la, 
e i Tra-la-la, tra-la-la, 
wy ‘ Tra-la-la-la-la. 

ie 
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(Change tune to “Jingle Bells.” Dolls 
held out with left hand, half arm’s length 
in front.) Be 


We're going out to tea 
(Nod heads serenely.) 
And you must act just so; 3 
(Shake finger warningly.) ae 
For if you don’t behave e 
You never more shall go. 
Don’t spill your cup of tea, 
Say gently, “If you please ;” 
, (Bow heads serenely.) 
Just take one piece of cake, 
(Hold up forefinger of right hand.) 
For more you must not tease. 


(Lines march alternately to right and 
left end of stage and back to position again 
as they sing following chorus :) 

(Dolls on left arm.) 


Cuorus.—Tra-la-la, tra-la-la, 
Oh! what fun ’twill be; 

We are going, every one, 
Going out to tea. 


Tralata, tra-la-la, 
Did you ever see 
(Look toward audience.) 
Such a merry, merry crowd 
Going out to tea? 
(Position facing audience again.) 


We all are home again, 
And, oh! dear, deary me, 
(Hold doll half arm’s length with right 
x Osta) 
ae ae) You every one were bad, 
(Shaking them violently.) 
As bad as you could be. 
You tore your nice new dress, 
You tumbled down the stair, 
(Shaking Heads mournfully.) 
And please just tell me, miss, 
(Nodding heads energetically.) 
What have you now to wear? 
(Hold dolls across both arms.) 


“ 

* 
van 
wee } 


- CHorus.—Deary me, deary me, 

Drop heads first toward right shoulder, 
, then toward left, sighing.) 

Troubles never cease. 


/ 
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When we have such children 
Can we know much peace? 
(Repeat last four lines.) 


Now come, my darling pet, 
(Kissing them.) 
It is quite time for bed, 
So shut your pretty eyes, 
|Pass left hand caressingly over doll’s face.; 
When you have “Good-night” said. 
We'll jump you up and down 
(Jump the dolls up and down with both 
hands.) 
And gently rock you so, 
(Swing bodies from side to side.) 
And sing a lullaby 
So soft and sweet and low. 


(Still holding dolls on right arm; pat 
with left hand, first row passing down left 
side of stage, each successive row coming 
to front in joining them, forming the circle 
again while singing :) 


Cuorus.—Hush a bye, hush a bye, 
Hush a baby bye, 


wa 


N 
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Nothing now can harm you love, 
Your mamma is nigh. 


(Repeat the lullaby softly, each child tip. 
toeing until all are off the stage.) 


ay 
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DUMB-BELL DRILL 


Music: 2-4 or 4-4 time. A polka or 
schottische distinctly accented is very good. 
March upon the stage in single file and 
take position. Bells should be held with 
the arms hanging at full length by the side, 
body erect. ach exercise must commence 
on the first note of a strain of the music. 
Exercises follow each other without inter-— 
ludes. : 
EXERCISE I 


In this exercise the bells are rotated by 
movement of the wrist. 

a. Rotate bells four times, arms hanging 
at side. 

6. Rotate four times with elbows bent 
and held close against side of waist, fore- 
arms extended in front. 

c. Rotate four times, arms out at side at 
full length, at shoulder level. 

d. Same as 0. 

e. Rotate four times, arms out in front 


full length. 
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f. Same as 0. 


g. Rotate four times, arms at full length 
above head. 


hk. Some as @. 


EXERCISE 2 


Two beats of the music to each metion. 
Bells held still except in 

a. Cross arms diagonally on chest. 

4. Draw elbows back to waist, forearms 
axtended. 

c. Arms extended full length in front. 

d. Samie as a. 

e. Arms extended above head. 

f, Strike bells together above head. 

g. Same as 0. 

h. Rest bells in hollows in front of 
shoulders. 


Repeat Exercise 2. 


EXERCISE 3 


a. Right bell down at side, arm’s length, 
and back to hollow of shoulder twice. 

6. Left bell down at side, arm’s length, © 
and back to hollow of shoulder twice. 


(Yt - | we 
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c. Alternate bells once. 

d. Both bells twice. 

é. Right bell out at side, arm’s length, and 
back to hollow of shoulder twice. 

jf. Left bell out at side twice. 

g. Alternate bells once. 

h. Both bells together twice. 
- 2, Right bell up above the head, arm’s 
length, and back to hollow of shoulder 
twice. 

j. Left bell same. 

k. Alternate bells. 

Z. Both bells. 

m. Right bell out in front, arm’s length, © 
and back to hollow of shoulder twice. 

n. Left bell game. 

o. Alternate bells. 

é. Both bells. 


EXERCISE 4 


Two beats to each movement. 


a. Advance right foot. 

b. Stoop and place bells on floor. Draw 
right foot back to place. . 

6. Rise. 


6 


i” 


EXERCISE 5 
Two beats to each movement. 


a. Right foot forward and back twice. 

6. Left foot forward and back twice. 
_ ¢ Alternate feet forward and back twice 
each. S 
Be nd. Right foot forward—to the right—to 
the rear—and in position. _ 

ae _e. Left foot forward—to the left—to the 7 
ex. rear—in position. ; 


EXERCISE 6 


a _, @ Bend the head forward twice, to the | 
right twice, backward twice, to the lefteal i 
» twice. 


6. Bend the right elbow backward twice, 


b. Beshe and left elbow once, ote elbows a 
: twice. 
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EXERCISE 7 : e 
‘Two beats to each movement. tt 


a. Advance right foot. mee 

6. Stoop and pick up bells as the right _ 
foot is drawn back to position. 

c. Rise. 

d. Hold bells to hollow of shoulder. 
Rest till end of next strain. 


EXERCISE 8 
Two beats to each movement. 


a. Extend bells in front at arm’s length. 

6. Strike ends of bells, backs of hands 
up. | 
c. Strike ends of bells, palms of hands 
ape: 

d. Return bells to hollow of shoulder. 

e. Hold bells above head, arm’s length. 

f. Strike ends of bells, palms of hands 
front. 

g. Strike ends of bells, backs of hands 
front. 

h. Bells back on chest. 

Repeat exercise 8. 


6 Strike bells in front. . 


‘¢. Drop arms at side. 


e 
J. Strike bells in front. 
=: 
h 


EXERCISE 9 
a. Dion arms at side. 


Repeat a and 8, 


a. Strike bells behind. 
Repeat c and & 
. Drop arms at side. 


. Drop arms at side. 
. Strike bells behind. : 
z. Raise arms above head. 
j. Strike bells twice, palms front. 

&. Drop arms at Site 

2, March off of stage in single fle. % 
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Characters: Mother Goose, Mother Hubbard, Red pied <; 
ig Cinderella, Bo-Peep, Milkmaid, Boy-Blue, Man-all-Tattered- and- — 
~ Torn, Peter the Pumpkin-Eater, Godmother, Sleeping Beauty and _ 
y Prince, Jack Horner, Man-who-went-to-London and his wife, and 
Fairies. 2 
Let the ten characters first mentioned form the arc of a circle, tis 
standing a little apart that the Fairies may be seen. The Fairies | 
stand aJternating with the principal characters (but at a pace backs — 
ward). v4 ! 
At a little distance from the other characters the Sleeping Beaulyad 
and the Prince form a pleasing and effective tableau, she unaroused — 
until the closing song (when she seems gradually awaking), and he" 
gazing anxiously and admiringly at her. vn 3 
The Man-who-went-to-London and his wife and wheel-barrow are 
to be concealed from the audience at the left side of stage until at 
the mention of them in closing song he wheels her zigzag swiftly 
across and back of front of stage. In like manner Jack Horneris 
concealed at right side of stage, and at the mention of his name en- } 
ters carrying a three-legged stool with one hand and munching pie Ak 
held in the other, stares at the others, and then retires. # 
At the closing strain—“And Cinderella’s shoe ”—sung only by 
f Godmother as she quickly produces the glass slipper, all start into i 
a attitudes of surprise at its appearance, and Cinderella delightedly — 
darts forward to the front of stage and is about to put the slipper om» ~ 
as the curtain falls. The Sleeping Beauty rubs her eyes and peeps, & 
the Prince also turns from her-to gaze, and the Fairies wildly wave _ 
their gilt wands and tiptoe over to see. = 
Costumes: Mother Goose,—A dress of scarlet or orange, a little 
a shaw] pinned across her breast, and a fanciful, tall, peaked. cap. 
l Mother Hubbard.—A homely hood and large cloak, underneath — 
which is a quaint dress, revealed when the cloak drops off, hy 


RASA 
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Red Riding-Hood.—Traditional scarlet cloak and hood. 
Cinderella.—Beautiful ball attire, but with one shoeless foot, which | 
the exposes when she triumphantly bows. 
oe  Bo-Peep.—Broad-brimmed hat trimmed with flowers; simple 
muslin dress. She carries her shepherd’s crook. 
Milkmaid.—White muslin cap and apron. 
Boy-Blue.—Blue suit. He has a fanciful horn (suspended from 
s neck by a cord, that he may drop it when desirable). 
Man -All-Tattered-and-Torn.—A conventionalized, torn suit rather 
an a natural one ; sewed on patches and tatters; quaint though di- 
ter the Pumpkin-Eater.—Pants too short and too wide for him, 
a gay vest, a round-about, and a farmer’s big straw hat. 
a leeping Beauty and Prince.—Handsome full-dress costume. 
2 The Man-who-went-to-London.—Any picturesque garb, His wife 
wears avery large bonnet and gay-colored dress. She holds on 
rantically to the sides of the wheel-barrow as she is wheeled across 
e stage. [ ¥ 
& Jack Horner.—An ordinary suit, but an enormously large white 
lar. 
eh Fairies. —Thin white dresses. Tissue paper or cotton wadding 
2 "Wangs and gilt sesien 


“ Upon your broom one summer day ? 
a See ia 
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‘Cinderella. 
And Mother Goose, pray, me tell, 
Where’s the dish and spoon 
That ran so well? 

Milkmard. 
And the bramble bush man? 
I’ve wished to see 
How he scratched in the eyes that out 

scratched he! 

Boy-Blue. 
Where’s Humpty Dumpty that off the walt 
Had such a dreadful, dreadful fall ? 
_ Bo-Peep. 


For we, their brothers and sisters, would see — 


All of our famous family. 
Mother Goose. 

Some of my children are always away, 

Abroad on a frolicsome holiday. 
Mother Hubbard. 

Wel}, Godmother good, 

With your wand of wood, 
Red Riding-Flood. 

With your pumpkin coach and mice, 
Bo-FPeep. 

With her heart so true! 


eae 5 
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Mother Hubbard. 

Oh! change my dress in a trice. 
(Godmother “touches Mother Hubbard 
b, with her wand and Mother Hubbard drops 


te All. —She eee her dress in a trice. 

_ Mother Hubbard.—W ell, Red Riding-Hood 
_, When you went through the wood 

; al ith your butter and cakes and smile, 


‘The Man-all-Tattered-and-Torn oo. 


Did ae wolf speak you fair? 
_ Milkmard.—And the birds say beware? 2 
—  Boy-Blue. . 
a a she talked with the wolf awhile. 
_ All—She talked with the wolf awhile? 
Red Riding-Hood (turning to Bo-Peep). 
ey on! little Bo-Peep, 
: oa you lose your sheep? 
Bo-Peep (ruefully). 
a 1 didn’t know where to find ’em. 
By ~ Red Riding-Hood. * 
So hae left them alone? 
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Bo-Feep—And they came home! 
hed Riding-Food. 

Did they bring their tails behind them ? 
Bo-Peep. : 


- They brought their tails behind them. 


All.—Their dear little tails behind them! 
Cinderella. 


On! boy in blue, 


With your toot-toot-too, 
Did your cows get into the corn? 
ked Riding-Food. 
And were those sheep 
The sheep of Bo-Peep? 
Mother Hubbard. 
Why didn’t you blow your horn ? 
All.—Way didn’t he blow his horn ? 
_ boy Blue —Well, Cinderilly, 
Man, etc—Who, Willa Nilla? 
Boy-Blue. 
Did the prince you met at the ball 
Bow low? 
Cinderella,—Just so. 
Bo-Peep.—Just so? 
Cinderella.—Just so. 
All (bowing and curtesying).—Just so? 
Cinderetla.—Just so. 


Paty, 


“Bay Blab —And that before them all? ae 
Cinderella —Before them one and all. 
- All—He bowed before them all. 

Dose Godmother (reprovingly). ? | 
Oh! milkmaid, milkmaid, all forlorn, 4 
ee of your cow with the crumpled horn? — 
on Molkmard. 7 

When I found this Man-all-Tattered-and- 


| a ) ‘Torn és 
pe ‘ -Icared not for cow with acrumpled horn! | 
fe ES. (Takes his hand fondly.) oe 


a All (mockingly). 

7 ~ See her Man-all-Tattered-and-Torn ! 
= Godmother. 4a 
- Peter, Peter, my Pumpkin-Eater. a 

All. 
. aS pumpkin—ha-ha—pumpkin-eater 


. 3 
ye 


ay 


' (Peter Pumpkin-Eater buries his face in 
the half of pumpkin as if eating what he ~ 

~ has hitherto only looked hungrily at, then — 

‘i a raises his head suddenly and cries, point- ax 
-ing:) ° 
me, - Godmother-—There comes the man whose ~ 
ag _ rats made a strife, Za 
ie And who went to London 


Adi (interrupting). 
To buy him a wife. 


- (Peter continues as Jacx Horner ad 


vances from opposite side of stage :) 


Godmother —And Jacky Horner, 


- Whose place is a corner. 


3 
x 


All.Horner ! 
Back to your corner. 


(Jack Horner shamefacedly backs out.) 

(Immediately all join hands, and, keep. 
ing step from right to left from left to right 
to music, sing, and Boy-Blue toots his horn 


each time at “toot and toot and too,” with 


gay abandon:) 


Here’s Godmother good, 

With her wand of wood, 

And her dear, dear heart so true, 

Here’s Red Riding-Hood in her little red 
hood, 

And her dear, dear heart so true. 

Here’s old Mother Hubbard 

Who went to the cupboard, 


And little Bo-Peep who lost her sheep. 
Godmother (alone).—And Cinderella, too. 
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All—Yes, Cinderella, too. 
Here’s the boy, whose horn 
Called from the corn 
With its toot and toot and to-oo 
The cows and the sheep 
Of little Bo-Peep. 
~ Oh! toot and toot and to-oo, 
And Peter, Peter, the Pumpkin-Eater, 
Oh! toot and toot and to-oo. 
And the maid who wept, 

Tra-la-la-la, 
Oh! toot and toot and to-oo, 
And the girl who slept, 
Tra-la-la-la. 
And toot and toot and to-0o, 
And the man and his wife, 
Tra-la-la-la. 


‘(They zigzag across ‘stage again and all 


laugh.) 
‘The man and his wife. 
Ha-ha-ha-ha. 
And toot and teot. and too-o- 


Aud Jacky Horner who sat 1m a corner, 


Oh! toot and toot and too, 


Godmother (reaching it te Cinderella with 


great empressement). 


ste ae yet keeping time stil 
And Cinderella’s shoe. 
ee Tra-la-la-la, tra-la-la-la, 
And toot and toot and too! 


THE DAIRY-MAIDS’ DRILL 


For sixteen girls 


bs 


aie The dresses of the maids are of plain blue and plain pink material 
eee pcheese- -cloth, silesia, or lining cambric may be used); eight maids 
“dress in blue and eight in pink. The dresses should be made with 
: full waists and plain full skirts. A white cap of mull or tarlatanis | 
RY aes The front part of cap is cut seven inches wide and fourteen 
4 ; Bie inches long. The crown is fourteen inches long and six wide, rounded 
‘and gathered into the front part at top. The front is turned back a 
| , - few inches. The corners are also folded over at ears. 
a __ A bunch of daisies is worn near the left shoulder. 
_. Each maid carries a three-legged stool about nine inches high. 
The stools should be trimmed with daisies or ribbons to match dress. 
“Chey are carried by the right hand across the chest and rest on 
4 gr he left arm near shoulder. 


_ 


2 - 'The maids enter in single files from right 


and left sides of stage near front, those in 
_ pink on one side and those in bike on the 
me _ opposite (a blue anda pink being partners). 


ty 
os 


: “afl A lively march is played as the files enter 
me ‘and march toward back of stage and across, 
- meeting at centre, pass each other, march ~ 
_ up sides to front, across, meet at centre 


front, pass each other, frarch to corners of 


4 Biel Ae to oe corners, each girl of the 
_ pink line passing one oh the blue line at 


Se teh ast A ad A | ee he nh NIE NEN ge oe eae 
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central point of stage. At corners turn and 
pass each other across front, turn at corners 
and march diagonally to back corners. 


From these points they march to form a 


triangle, thus: 

Turn short corners and march in diag- 
onals toward centre in a line just inside 
the original diagonal. The leader of left- 
hand line halts at centre point of stage, 
next five maids back of her halt, standing 
close together, the remaining two of leit- 


hand file step forward to the side of the 


sixth maid (for the horizontal side of the 
triangle). In the meanwhile, the leader of 
the right-hand line has halted to the. back 
of left leader on line with the second maid 
of left side. The next four maids have 
halted back of her, and the three remaining 


ones join the two from the left on the hori- 


zontal line, thus closing in the back of tri- 
angle. As this figure is made the stools are 
carried on the outside shoulders of the 
diagonal lines. When the figure is com- 
plete, time is marked eight counts, or to end 
of a measure, with left foot. ‘Then the 
figure is broken, thus: the maids who 
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started from left corner continue march to 


++ ates 


right corner front, and those from right to 
left corner front, turn, pass each other across 


front, march down sides to back corners._ 
‘Halt slightly, then repeat the triangle. 


In breaking the triangle the second time, 
the diagonal lines continue march to front 


~ corners (as before), cross front passing each 


other. Then, as a four-sided figure is next 
in order, the last four maids of the pink file 


remain at a halt across the front; the first 


four of the same file halt on the side of 


stage; the last four of the blue file halt on 


opposite side of stage ; the first four of same 
file halt at back of stage. All turn to face 


centre line of stage. Mark time to end of 


measure; then lines wheel to form cross 


standing thus: 


es A 4 : om ‘ - 
OS a a ee a ee ee 


BIKE Fes ee SRE, 


ea a 5 
A ate . \ 
uh 


ye rr ey; wy oe \: Path 


s 


SHE DAIRY-MAIDS’ DRILL 89. 


To execute the wheel the right-hand maid of 


each line half turns to the right on the spot 
on which she stands, the other three of each 
line stepping toward the right until they are. 
in the same line as the first, the left ends of ~ 


the lines meeting at the centre. Mark time 


to end of measure, then the lines which 
form the cross rotate around the central — 
point. On reaching first position of cross, 
wheel back to form four-sided figure again. 
Repeat the cross, forming it from opposite 
direction; that is, left-hand maid of each” 
line half turn to left, and the other three 

maids of her line wheel left toward centre. 
Rotate and break again into four-sided 


figure. Face about for marching in single | 


files. ‘The leader of pink line turns corner 
and leads the line across back, and up side, 
halting at front corner. The leader of blue 
line turns corner and leads her line up side - 
opposite pink line, halting at front corner. 
hen cross front, passing each other at 
centre, down sides and across back to centre, 
where they meet and form couples. As 
they meet the left-hand maid raises her 
stool in her right hand at arm’s length, and 
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it is clasped by the left hand of her partner, 
who carries her own stool with her rig 
hand, resting it upon her right hip. Mare 
. in Pnples up centre line to front. When 
the first couple reach front they turn to ~ 
left, second couple turn to right, third to — 
left, and so on, and march down sides to 
‘. back. As two couples meet at centre back 
4 ae march four abreast to front, still hold- _ 
eins stools aloft. At front, fours separate 
- into couples, going right arid left and up 
sides of stage toback. At back centre form 
fours again, lowering stools to position on 


- right hip. All now have their stools in the 
-- same position. The first four march toward 
front of stage and halt at a.distance of 
4 about three feet froin front edge, and about _ 
two feet from each other. As the second 
mi four is formed the two on the outside of it 
*. must step to the inside. They march 
toward front and halt at a distance of two 
feet behind first four. Third four form, 

E: march forward, and halt two feet behind 
third. Fourth four must form as second 

ms did, the two outside stepping to inside. 
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This § is doe so that both rank and file will, 
alternate pink and”blue. 

All being in position time is marked to. 
end of measure. Then stools are clasped — 
with both hands and held in front of body — 
during eight counts; stools are placed on : 
floor in front, eight counts; maids step to. : 


right side of stool, eight counts; maids seat , 
_, themselves. e 
2 “A Dairy-Maid am I” is then sung in 
; chorus. 
iy | 


DAIRY-MAID SONG 


NO... I 


A dairy-maid am I, happy and cheerful Z | 
I sing and never rN as forth to milk I 
O. 
_ My ee they know my voice all turn to — 

greet me 

With looks so wondrous wise, ofr gentle’ 
welcome low. 

There’s Spot and there’s Daisy, there’s 
Whitefoot and Katie, 

There’s Jennie and Bessie and sober old 


Roan, 


SSE 


re aha ee i aa 
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eet 
* And’ there in the cormer are Ruthy and ee. 


d dear little Beauty who’s standing 
alone. 


& Beceos: —~Yes a _dairy-maid am I, happy 
and cheerful 
-{ sing and never sigh, as forth to milk I go. 


‘ 


a “My heart is light and free, care I'll not | 
- borrow; 

_ There’s health and joy fie me in whatsoe’er 
a> Ido. 

_ Each flower is my friend, shedding its fra 

grance, ; 
_ And breeze and sunshine lend to me their 
healthful glow. 

_ So Daisy be quiet and off with you, Tad 
_ My pail must be filling, there’s work to be 
* ‘ done, 
% ‘Come Jennie, and Bessie, now please to be 
steady 
| x That we may get through e’er the set of the 
> sun. 


' Cuorus.—Yes a dairy-maid am I, ete. 
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a DAIRY-M4ID SONG NO. I 


fear as 


A Dai-ry maidam I Hap-py and cheerful,I sing and nev-er 


aaa 


sigh, as forthtomilkI go Mycowsthey know my voice Allturnto 


(Ba a nee ee ee 


greet me with looksso wond’rous wise or gen- tle welcome low.There's 


gia 


iy . Spotand there’s Daisy, There’s Jennie and Bessie, and 
ae There’s Whitefoot and Katy, 


(ge Eee 
Z __so- berold Roan,And therein the cor-ne, are La-dy and Ru-by And 
eS ee aS 


va dear lit- tle Beauty who’ sstandinga-lone. Yes a Dai-ry maid,am I, 


M Rees 3 BES E ereiroe see 
4 Hap-pyandcheerfulIsingandney-er sigh As forth tomilkI go, 

; At the words, “I sing and never sigh,” 
- the maids in one color all rise (the others 
remaining seated), clasping theix stools with 
- both hands in front. At the words, “ As 
a; forth to milk -I go,” the standing maids 
move around the sitting maids in a winding 
~ course as follows: 


et garg 


. 


Pa +a 


DRILLS AND MAR [ARCHES 


- 


Right Side 


Front of Stage 


The leader 1 turns to the left marching — 
half around 5, then 10, then 13 and back ; 
' < ‘of 15, half around 12, then 7, then 4, and 
S. back of 2 to her own place. She is closely — 
followed by 6, 9, and 14. As 14 reaches — 
\ front, 3, 8, 11, and 16 follow closely, all fol- 
oR lowing the Face in her winding course, — 
and each stopping at her own place. The — 
_ line should march slowly and get into place — 
as near the end of chorus as possible, tak- | 
_ ing their seats at the last line. 
At the words “ There’s health and joy for 
me” (second stanza), the other maids rise 
and proceed in thesame manner, reversed, the 
leader 4 turning to right, etc., all being back - 
_ in place and taking their seats at end of song. — 
Music changes to “Jingle Bells.” (See 
- March, Song, and Drill with Dolls, page 70.) 
At end of second line all rise, and face 


about for marching. First and third fours i 
face toward left; second and fourth fours 


right. Music is played as far as chorus as 
a prelude. Then maids commence the 


_imarch and. song simultaneously. The 


leader 1 turns to march down side toward 
back followed in order by 2, 3, 4, 8, 7, 6, 5, 


9, 10; II, 12, 16, 15, 14, and 13 (numbered 


according to preceding diagram). March 
in a circle around stage during singing of 
two stanzas with their choruses. At the 
words “cusha, cusha, calling” in each 
chorus, all ate left fend to left ane of 
mouth as if calling. 

As 1 and 2 reach centre front of stage 
during last stanza they break the circle, one 
continuing to the left, the other turning to 
right followed by alternate maids and 
marching off the stage still singing. 


DAIRY-MAID SONG 
NO. 2 


Tune: “Jingle Bells.” See page 70. 
We’ re dairy-maids: so bright. The dew is 


on the grass. 
- We drive our gentle brindle cows adown the 


mountain pass. 
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- Merrily sound the bells tinkling cheerily 3 


- Our hearts to happy music rise, calling as _ 


_ Tripping through the meadows, dancing 


Come all ye merry maids, and sing yout 


-Cusha, cusha, calling, when they go astray. 


The silver moon her sickle clear hangs: 


oh! 
we go. 


- CHorvs. —Singing then, tra » da) singing 
all the way, 


Tra la la, tra la la, tirra lirra-lay 


blithe and gay. 


The swallows wheel and dart. The sun is — 
risen high. ; 

The buttercups and cowslips bright are 
smiling to the sky, 


~ 


measure gay, 
Tra la la la la la la, tirra lirra lay. 


CHorRuSs.—Singing then tra la la, ete. 


The evening shadows fall. The cows pass q 
slowly by. 


faintly in the sky. 


Sy 
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Come leave your grasses sweet, ups cows 
slips, cowslips gay, 
And follow, follow, follow all the homeward 


way. 


Cnorus.—Singing then tra la la, singing 
all the way, 

Cusha, cusha calling when they go astray. 

Tra la la, tra la la, tirra lirra lay, 


‘Tripping Sreaet the meadows, dancing 


blithe and gay. 


E. J. H. GooDFELLow 
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DRILLS AND MARCHES 


FAN DRILL (REVISED) 


Twelve girls in couples form the com. 
pany. The two girls forming a couple wear 
dresses of the same color. The different 
couples are dressed in differen. colors ; the 
first in white, the second blue, the third red, 
the fourth gray, the fifth orange, and the 
sixth pale-green. Small caps of same color 
and material as dress are worn. If the girls 
are of varying sizes select the shortest for 
the No. 1 couple, and grade the sizes, making 


No. 6 couple the tallest. The company are ~ 


arranged for procession in single file in this 
order; 6,5, 4) 35.2; 1, Zy@y 3,4, 5 o 2 oem 
fans are closed and held by left hand 
‘against the right shoulder, the right hand 
hanging by the side. Keep this position of 
fans throughout the preliminary march. 

Mark time.—Eight steps are heard, left, 
right, left, right, etc., marked by the com- 
pany at the entrance before advancing upon 
the stage. 

Forward, march.—The company march 
in single file twice around the stage. When 
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they reach across the back part of stage in 
the second round they halt for a moment, 
but continue to mark time. 


Face audience.—Company turn so asto | 


face the audience. No. 1 couple will be in 


So a eee 
i e ros a 4 


the centre. ‘They bow to each other, then 
take four long steps forward, bow to the 
audience, separate, turning right and leit, 


and take position behind No. 6. Nos ae 


couple then bow to each other, step together, 


take four long steps forward, etc., and take 
position behind No. 5. No. 3 do the same ya 


and take position behind No. 4. No. 4 fol- 
low, taking position behind where No. 3 
stood. Nos. 5 and 6 do likewise, bringing 
No. 6 couple in the centre. The right-side 
girl of couple No. 6 heads a line of march 
consisting of the girls to the right of her, 
The left-side girl of couple No. 6 heads the 


line formed by those on the left of her. 


They march in opposite directions. 

1. In oblique lines to front corners. 

2. Up sides to back. 

3. Entirely across back (crossing each 
other’s lines). 

4. Down sides to front. 
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5. Diagonally to back corners (lines 
crossing at centre). 

6. Down sides toward front. 

Halt.—Files halt at sides. 

Face centre—They turn to face centre 
line of stage and advance toward each other. 

Form couples.—Couple No. 6 bow to 
each other and together turn to the right. 


- Couple No. 5 bow to each other and turn to 


the left. No. 4 bow and turn right. No. 3 
bow and turn left, etc. 
They march around stage once, and then 


on meeting at centre of back couples No. 6 


and No. 5 form fours. Likewise couples 
No. 4 and No. 3; then No. 2 and No. 1. 
March in. fours to front, separate in couples, 
turning right and left, march around stage 
to centre of back, unite in fours and advance 
to middle of stage. Couple No. 6 then 
separate from No. 5, leaving space for the 
four directly behind them to pass between 
them toward front, who in turn separate to 
Jet the last four pass to the front. ‘There 
are now three lines of four girls each. 
Take position—They take position for 


drill, each standing a few feet from her 
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neighbor. Fans still closed are held at — 


arm’s length down in front with both 
hands. 

Music may be changed for the drill. 
Play four bars (sixteen beats) to each order. 

1, Shoulder.—The fans are held by both 
hands te right shoulder. 

2. Spread.—Open on the breast with both 


| hands. 


yep Nay hs 
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3 Down.—Close fans quickly, hold by 
right hand, down at right side, the left arm 
folded across waist. 

4. Unfurl.—From right shoulder spread 
fans with left and right hand eight times. 

5. Down.—As in 3. 

6. Flutter.—Short, quick, fanning move- 
ments. 

7. Wave.—Fans spread and waved high 
over heads with right hand. 

8 Scornful.—Usual motion of fanning 
with heads turned scornfully to the left. 

g. Playful.—Lean toward audience, smile, 
and flutter fans. 

ro. Anger.—Face half-about and stamp 
one step forward, striking closed fans spite- 


~ fully on the chest with right hand. 
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Oa 
Bi, 11. Love.—Heads of partners together 
_, affectionately, flutter fans. 

% 12. Invite-—Bend forward and beckon or 


- invite with open fans. 
13. Repel.—Slow movement of fans in a 
defiant manner from left to right. 
14. Gossip.—Partners’ heads together as ~ 
though chatting; flutter fans near the 


chin. 

me 15. Present.—Fans closed and extended 
- with both hands out on a line with the chin. 
ey 16. Snap.—Fans held out by both hands 
at arm’s length in front, open (vertically), 
< and close four times (making a snapping 
noise). 

a 17. Down.—As in 3. 

33. 18. Shoulder.—As in 1. 

g 19. Carry.—Eight raps on palm of left 
hand with closed fans. 

i . 20. Fence.—Partners turn half toward 


each other, raise closed fans, cross them and 


_. strike them together several times to eight 


counts. Then lower the fans, cross them 
and strike them together several times, to 
eight counts. 

21. Down.—As in 3. 
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22. Ground..—Raise closed fans up at 


arm’s length, touch ground, -rest against : 
shoulder (eight counts). Repeat up, ground, Ae 


| shoulder. 


23. Triumph.—Right foot one step for- ) 
ward, closed fans held up at arm’s length 
by both hands. | 


24. Spread.—Hands still up in front 


high, spread fans quickly. 

25. Surrender.—Close fans. Hands re- 
main up, let fans fall to the floor without 
moving the hands ; remain motionless. 

26. Recover.—Pick up fans, rest against 
tight shoulder and then down at side. 

27. Salute-—Touch the lips with fan, 
then hold fan out at arm’s length and bow 
the head slightly. 

28. Discharge—Fans spread directly in 
front from the breast and closed violently, 
making a snapping noise. 

29. Down.—As in 3. 

30. Retreat.—Back row fall apart at the 
centre and middle row step back into the 
breach. The line then formed fall apart at 
the centre and the first row step back into 
breach. One line is thus formed with part- 


104 DRILLS AND MARCHES 


ners together. They step backward to the 


ie back part of stage where they remain during © 


the following burlesque to await the march 


following the burlesque. 


BURLESQUE ON FAN DRILL 


For twelve boys. 


Costume: High black silk hats (made of pasteboard and cambric 
muslin), swallow-tail coats, long pantaloons (made of cambric mus- 
lin ; cream pantaloons with blue coats, cream and brown, gray and 
slate, or very light with dark-brown make pretty combinations). 

Directions: As inthe Fan Drill, all orders are taken on one. Count 
eight for all orders except those otherwise explained. 

The success of the burlesque will depend upon the spirit the boys 
put into it; have them do everything with all their might, aiming 
at the ridiculous. 


BURLESQUE 


At last order in Fan Drill— Retreat ”— 
the girls form a line at back of stage. 
(Music changes to “ Yankee Doodle,” which 
continues throughout the burlesque.) The 
boy who stands in the back line farthest 
away from the side of stage where the boys 
are now concealed steps out to his place; 
as soon as he is in position the boy whe 


> wi. 
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stands next to him in line appears; when 
the second boy stops the third boy starts, 


and so on, one by one, until the back line is _ 


filled ; the remaining lines are started and 
filled in the same way, when they will stand 
thus: 


I 2 3 4 ie 


IO j031 IZ 
(Front of stage) 


Hold.—Right foot forward, body resting 
on left limb, arms extended, hands closed— 
the position of driving. 

Spread.—Body bent forward, arms and 
limbs extended. 

Unfurl.—Handkerchief (having been 


i Sa Pie eee 
folded thus ae be and then rolled 


from 1 to 2) unwound, four counts, ex- 
tended by corners 1 to 2, four counts. (The 
motions can be made without handkerchief.) 
Gentle Flutter—Coat-tails extended right 
and left and fluttered. 
Majestic Wave.—Arms folded, bodies 
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bent, swayed in a circular motion, back and 
front, right and left, and in all sorts of dif- 
ferent ways. 

Scornful.—Heads turned to the left, arms 


extended to the right with hands thrown up 


at the wrists. 
Playful.—T wo boys on opposite sides of 


_ stage toss a ball to each other; largest two 
_ make a chair and carry smallest boy; three 


boys place their hats in a row and jump, 
over them ; the others catch hands and play 
engine around edge of stage. Twenty-four 
counts. 

Anger.—Left fist on breast; shake 
clenched right fist, body held in position for 


e afight. 


Love.—Heads bent to the left, with first 
finger of left hand in mouth (eight counts); 
hands over face with the noise of crying 
(eight counts) ; hats in front of faces (eight 


- counts). 


Invite.—Hat held in right hand while left 
arm is offered by each alternate boy to the 
one at his left; the boy at the left, with 


hands clasped, plays the part of a bashful . 


girl receiving an invitation. 
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Repel.—Backs turned to audience. 

Gossip.—Boys stand in pairs, facing ; 
throw up arms, bring down to clasp hands, 
hit limbs, shake heads, etc., as if telling 
something wonderful. , 

Present.—Boys stand in groups of three, 
two facing each other, the third facing them © 
and the audience; the third, or introducer, 
makes two motions with right hand to one 
hoy, two to the other; the two introduced 
shake hands on 5, 6, 7, 8. 

Snap.—Snap fingers with both hands | 
keeping time to music. 

Carry.—Hats in arms—lengthwise of 
srown—bodies bent forward as if hats were 
very heavy. 

Fence.—All boys catch hands, join the “ 
lines; alternate boys turn backs to audience — 


thus : 
Yt 
ieee 


Ph 


Ground.—Fall flat on the. floor. 
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Triumph.—Hats and arms waved with 


_. vigor. 


Spread.—Walk to back of stage, then to 
places, shaking themselves in a proud, 
“spread” way, keeping in respective lines. 

Recover.—Arms raised above heads. 

Surrender.—Heads dropped, with arms 
hanging in front. 

Salute—Hat tipped to the right (two 
counts), to the left (two counts), and re- 
peated, with accompanying motions of the 
head. 

Discharge.—Jump and scream “ bang!” 
(Music stops on “bang.”) (Girls jump. 


- throw up hands, and scream as if in fright, 


at which boys turn around and then go to 
them as if to apologize.) Each boy bows to 
the girl who is to be his partner in the 


FANCY MARCH 


Boys take off hats, bow several times, 
gesture with the hand as if apologizing, 
then give left arms to girls, holding hat in 


left hand (music starts a lively march), 


_ boys fan girls with the right hand and 


march around the stage twice. (The di: 
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rections right and left are right and left as 
the children stand facing the audience. The 
boy and girl who stand in the back left- 
hand corner for the drills will be the leaders 
in the march. All face to the left to march 
around stage twice.) 

At the back left-hand corner boys put on 
hats, girls take the fans and each girl steps 
ahead of her partner, then twice around the 
stage in single file. 

Double up at back right-hand corner (girls 
take boys’ arms), then march up and down 
lengthwise of stage. 

Girls step ahead again at back left-hand 
corner, and up and down lengthwise of stage 
single file. 

From back to front single file. 

Double up at back right-hand corner, 
march out to back left corner, then from 
back to front across the stage. 

Builda bridge twice in centre of stage 
from back to front. (To build bridge: the 


- leaders stand facing, catch hands and raise 


arms ; the next couple pass in under, catch 
hands and raise arms ; the third couple pass 
under, do as the former two, and so on, until 
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the last couple pass under and raise arms, 


when the bridge is built), then the first 


couple drop arms and pass under, the girl 
leading to the left around edge of stage, the 
boy to the right ; as soon as the first couple 
pass under the arms of the second couple 


_ they drop arms, pass under, and so on, until 


all have passed under. (The first couple 
after coming out of the bridge take very 
short steps, so that the lines fill up, and by 


the time the first couple meet at back of 


stage to build bridge a second time all will 
be in line.) Build bridge as before. 
Triangle four times.—The bridge is 


_ hroken as before, girls passing to the left, 
_ hoys to the right up side of stage; the girls 


_ pass from the back left-hand corner diago~ 


nally across to the front right-hand corner, 
along side of stage to back right-hand cor- 


net, then diagonally to front left-hand cor- 
ner, and so on; the boys pass from the back 


_ right-hand corner diagonally across stage to 


front left-hand corner, up the side of stage 
to back left-hand corner, then diagonally 
across to front right-hand corner, and so on. 

The lines cross each other at the centre of 


ed Sa 


fe aa 


- stage; the girl leader passes, then the boy- a 


leader, next girl, next boy, each girl cross- 
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ing before her partner. The figure looks _ 


thus: 


When the leaders have passed each other 


four times, then 
Catch hands four times.—Meet at back 


centre of stage; the girl’s right catches — 
boy’s left hand, raise arms, walk to the 


front, drop, and part right and left; meet at 


back, catch hands, raise arms, and as before, — 


four times. 


Meet four abreast, part single. First two 


boys form a line wth first two girls ; second 


two boys with second two girls, and so on. | 
(The first four take very short steps toward — 


front of stage to give others time to form.) 
March to the fror* 
Halt. 


x, a, 3 ee 


fF 
ies DRILLS AND MAKCHES 
To the back. 
Halt. 


Forward, march.—To the front, and part 
single. (Require each line to march to the 
position of the first line to part, then break- 

ing one line at a time.) 

Meet four abreast, part double.—Meet as 
_. before; when a little ahead of the centre of 
the stage 
foe rialt. 

To the right—The compact body march 
so that they face to the right. 

To the back. 

To the left. 

To the front.—(Stop in each position, alsa 
keep straight lines in each.) 

Forward, march.—To the front and part 
two by two, two girls, two boys. 

Meet six abreast, part three and three.— 
Form six abreast, march to the front and 
part three boys and. three girls. 

Meet eight abreast, march to the front 
and part four and four. 

Meet twelve abreast, part one and one.— 
March to front. 

Halt. 


‘ 
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To back. 

Halt. 

Forward, march.—March to the front, 
part one and one, breaking one line at a 
time. 

Meet twelve abreast.—March to front and 
part six and six. 

Meet twelve abreast and form a square.~ 
March to front. 

Halt. 

Form the square.—The second line takes 
three steps back while the three at each end 
of first line lap back, thus: 

THT TT 
ii t 
t i 


is T 
THT 


Finish the square——Second line takes 
three steps back while three at each end of 
second line lap forward, thus: 


“| 
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Break the square.—Sides march te front 
and back. 

Back line forward. 

Face.—Boys face girls. 

Forward, march.—Leaders turn, walk to 
front of stage, then part right and left; all 
walk in line facing to the position of the 
leaders, then to front and follow leaders; 
- central two in second line fall in after last 
two in first line. 

Wind.—Boys form a circle on right half — 
of stage, girls on left; at the command the ~ 
leaders start inside the circle making the 
ring smaller and smaller, like a spiral, thus: 


©@© 


Then the leaders turn in opposite directions 
and unwind by following the spaces out, 
thus: 


When unwound the leader of the boys fol- 


es 
is 
a 
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lows the last girl and all form one large 
ring; at the command 

Wind—Hither the boy or girl-leader 
makes one large spiral. (Instruct leader to 
take longer steps than usual in starting to. 
wind, then natural steps.) Unwind as before 
and form one large ring. 

Wind on opposite sides—The boys and 
girls should be in the following position 
when the command is given: 

9 0000 tHH, 

° s 

99000 dey ee 
The boy will march toward the front, the 
girl toward the back of stage; at the com- 
mand “ Wind” they will wind and unwind 
as before; when unwound the girl starts _ 
from the back right-hand corner diagonally 
across stage to front left-hand corner; the 
boy from front left-hand corner diagonally 
across to back right-hand corner, thus: 
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Each leads to the centre, where boys and 
girls meet and walk to front of stage, where 
they part right and left. (Music, very slow.) 
Meet again and bow at front of stage, pass 
off stage right and left. (The first couple 
bow down on one, up on two; second couple 
on three, four; third couple on next one, 
two ; fourth couple on three, four, and so on.) 


A PRETTY ENCORE 


The curtain rises showing the girls in a 
line at front of stage, the boys in a line 
back of them; the girls make four slow 
bows, down on 1, 2, 3, 4, upon 5, 6, 7, 3, 
with the fan held naturally in the hand. 
'The boys lift their hats on 1 of first bow, 
placing them again on 8 of last bow. 
The curtain should drop during the last 
bow. (No music. ‘The director should 
count softly.) 


2 
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For sixteen girls 


The dresses are to be of plain white material, simply made. Each 
girl carries a lily with a long stalk in the right hand, held against the 
left shoulder and above it. Calla lilies are the best suited for this 


‘may be made and fasteped to aslender rod covered with green. 
cloth, bs, 


March to the singing of “ Lily Song.” 
The girls enter in single files from right _ 
and left sides of the stage at the back. | 
‘March up sides of stage to front, across 
front, down sides to back corners, halt 
slightly, turn and march diagonally to front — 
corners, crossing each other at centre of 
stage. Across front to corners, halt slightly, 
turn and march diagonally to back corners. — 
From these points march thus to form a 
Be cross = Turn corners and march diagonally 
in a line just inside the original diagonal. 
The first four on each side pass each other 
at centre and then halt, the girls standing 


* 
‘ 
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close together. The remaining four on each 
side halt when the others do, thus remain: 
ing back of centre. When the cross is 
complete, eight counts are marked with left 
foot. Then all turn half around, facing 


one way that they may rotate about central 
_ point. Rotate slowly once. On reaching 


first position again, mark eight counts and 
face entirely about and rotate in opposite 
direction. When in first position mark 
eight counts and face as in original files and 
continue march to front corners, turn and 
pass each other again across front of stage. 
March down sides to back and across back 
fo centre, where they form couples. March 
up the centre to front, turn, one couple_to 
\he right, the next to the left, ete, and — 
march down the sides, across the back, up 
the sides to the front, across the front to the 
centre, opposite couples join and march in 
fours down the centre to back, halt, wheel 
around facing front, march to the front, 
halt, march backward to the back, halt, then 
march diagonally to the front corners 


{A form) in couples. Turn corners, falling 
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into single files, and march down sides to — 
back, across back to centre, down centre in | 


going right, the other left, down sides to 
back, across the back, about two feet, then olf 
turn and march up to the front, across the a 
front about two feet, then down again to the 
back, then up, ete. (in serpentine form). On 
reaching centre front, couples join and march 
entirely around stage twice in the form of a 


| _ from their partners, move (sidewise) toward 
the centre without turning, and march, 
making a second circle within the frst. 
The two circles now march entirely around 
the stage twice, then the inner circle reverse 
and march in the opposite direction. March 
in this way around the stage twice, then the, 
outer circle reverse and continue the march — 
around the stage twice. Then outer circle - 
halt and the inner circle fall into their places 
in outer circle and the march is continued 
around the stage. ‘Then every alternate 
girl steps back and joins her partner and 
they march in couples around and off the 
stage, 


pairs to front, separate, one of each pairaey 


large circle; then the inside girls, separating 
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LILY SONG 
Tune: “ Marching Through Georgia.” 


Lilies of the meadow green and of the gar 
den fair, 
Lilies with their fragrance sweet perfuming 
all the air. 
Other flowers in loveliness can ne’er with 
them compare, 
Pure white lilies of the meadow. 


: CHorus.—Hutrrah! hurrah! we’ve found the 


lilies white, 
Hurrah! hurrah! the lilies sweet 
and bright ; 
So we’ll sing the praises of the 
lilies here to-night. 
Pure white lilies of the meadow. 


How their petals glisten as they catch the 
morning light, 

With the dew of heaven on them shining 
clear and bright, 

They surely are to ev’ry one a very pleas- 
ing sight. 

Pure white lilies of the meadow. 
Cuorvus.—Hurrah! hurrah! ete. 
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Solomon, in gorgeous robe, we’re told could — 
=. not compare PS 
' With lilies of the valley in their modest 
_ dress so fair; f 
Though toiling not nor spinning, yet God 
hath them in His care. 
Pure white lilies of the meadow. 
CHorus.—Hurrah! hurrah! ete. 


Emblems, too, of innocence and purity are 

they, | 

Like a “broken lily” hath a loved one 

_ - passed away, 

___ Fair to bloom forever in a land of perfect 

; day, ; 

In the blissful land of Heaven. 
Crorus.—Hurrah! hurrah! ete. 


Cather then the lilies sweet that in the mea- 
dows grow, 

Lilies in their whiteness pure as newly- 
fallen snow. 

Abundantly God giveth them, His love to 
us to show, 

Pure white lilies of the meadow. 
~  CHorus.—Haurrah ! hurrah! ete. 
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PARASOL DRILL 


For an even number of six to sixteen little girls from eight te ter 
years old. 


The costumes should be white dresses, a bunch of ribbons on left 
shoulder, and fancy colored parasols. (Japanese could be used with 
good effect.) 


A bright, quick march should be played 
_as the children enter, on right and left side 
of stage. 

They should hold their parasols directly 
over head with right hand, the left hand 
ktanging carelessly at side. 

They march to back of stage, and cross 
to sides; march up sides to front, cross 


front to sides, and down sides to back. As — 


they turn to cross at back a short symphony 
to the tune, “‘ The Low-backed Car,” should 
be played. ‘The children then sing: 


We’re merry little maidens 
All dressed with greatest care, 
(Hach child smooths her dress, and fin- 
gers her ribbons with left hand.) 
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We now are out to promenade, 
The weather is most fair. - 
(Here they should turn up sides to front.) | ee 
We all will step with measured tread ne 
(Emphasize with left foot.) : 
And turn our feet out so, 
(Look down at feet.) (Pause two beats.) 
And hold our heads with graceful bend 
(Incline head toward left shoulder.) 
As to and fro we go, | 
3 (Cross front here.) 
4 While we flourish our parasols. 
i (Heads still inclined to left, twirl parasols 
. with left hand while held loosely with right 
-~ until the end of chorus.) 
_ We care not for toys or dolls ; 
(Scornful expression.) 
Oh! the sunshine so clear, 
- To us all is most dear, 
For we flourish our parasols. 


(Down sides to back, across back to centre. 
The music of chorus should be played un- 
til a couple meet at centre back and turn 
up toward front together. All march ip 
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couples to front, beginning to sing second 


verse as the first couple turn.) 
If we should meet some people 
We do not care to see, 
We need not shut our eyes, you know, 
For this is how ’twould be. 

(Handle of parasol over right shoulder 
held with both hands, parasol covering face. 
Hold parasols in this position until seventh 
line of verse. Turn to right and left at 
front in single file, march down sides te 
within three feet of back, files then halt 
and face each other in line.) 

But if while we were passing by 
We each should stump a toe, 
We'd drop our parasols and say, 

(Drop parasol points to ground, holding 
handle in right hand. Put up right foot 
and hold it with left hand.) 

“Oh! oh! and oh! and oh!” 

(Drop foot.) (Lines march toward each 
other and halt when within three feet of 
centre. ‘The children should be far enough 
apart to prevent touching parasols when 
waving.) 
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Then we’d flourish our parasols, 
(Wave parasols to right and left during 
last four lines.) 
Not caring for bumps or falls, 
Oh! the sunshine so clear 
To us all is so dear, 
As we flourish our parasols. 


(Lines turn into file toward back, pass 
each other and form semicircle, or segment 
of a circle, by the leaders cutting off corners 
and marching to near centre of sides. 


When the semicircle is formed they face 


toward the centre of stage. If they are 
through singing before they are in position 
a few chords should be played until they 
have faced about, when they begin singinz 
the third verse.) 


If we should meet a cow or bear 
Just see what we would do, 


(Hold parasols directly in front at waist ; 
draw hands part way under right arm; 
loosen spring with left hand.) 


We’d snap our parasols and say, 
“ Boo-boo, Oh, shoo-shoo-shoo !” 
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(Bend bodies forward and open and shut 
parasols five times.) 
And then we think we would go home 
(Place open parasols over right shoulder 
behind head and twirl rapidly a few times.) ; 
As now we mean to do. 
1 So as we close our parasols 
. (Close parasols quickly and rest on right 
shoulder.) 
Good night, sweet dreams to you}; 
(Throw kisses toward audience with left 
hand.) : 
And we'll put away parasols } 
(Hold closed parasols in horizontal po | 
sition, downarm’s length. Turnandmarch ~ 
to front in two files.) / 
With our ribbons and folderols. 
Soon again we may meet 
In some sunshiny street, 
And then we will wave parasols. 
(Wave closed parasols half-arm’s length 
toward audience. ‘The files pass each other 
_ in front of stage, march down sides and out, 
repeating chorus until the last child is off 
the stage.) 
We're merry little maidens 
All dressed with greatest care, 
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_ We now are out to promenade, 


The weather is most fair. 

We all will step with measured tread 
And turn our feet out so, 

And nod our heads with graceful bend 
As to and fro we go. 

While we flourish our parasols, 
We care not for toys or dolls. 

Oh! the sunshine so clear to us allis 

most dear 

For we flourish our parasols. 


If we should meet some people 
We do not care to see, 

We need not shut our eyes, you know, 
For this is how ’t would be. 

But if while we were passing by 
We each should stump a toe, 

We'd drop our parasols and say, 
“Oh! oh! and oh! and oh!” 

Then we’d flourish our parasols, 
Never crying for bumps or falls, 

Oh! the sunshine so clear to us all is 

most dear 

As we flourish our parasols. 
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If we should meet a cow or bear a 
Now see what we would do. 
We'd snap our parasols and say, 
“ Boo-boo, oh shoo, shoo, shoo!” 
And then I think we would go home, 
As now we mean to do. 
So as we close our parasols, 
Good night—sweet dreams to you. 
And we'll put away parasols 
With our ribbons and folderols. 
Soon again we may meet in some sun 
shiny street, 
And then we will wave parasols. 
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1.—No Person shall be allowed more than 
two volumes at a time, except in the case of 
works of fiction in several volumes, when 
three will be allowed if taken and 
returned together. 
2.-- Two Weeks is the time 
allowed for keeping books out, 
excepting those marked 
- ie Day Book.” which 
can be kept but one week; 
\ the fine in each case being two 
cents for every day a book is 
kept beyond the time. Persons 
owing fines forfeit the use of 
the Library till they are paid. 
3.--All losses of books, or 
injuries to them, must be made 
good by the person liable, to 
the satisfaction uf the Library 
Committee. > 
4.—Books may be drawn for 
use in the Reading Rorm, to, be 
returned after such use, and the pen- 
alty for failure duly to return them 
shall be the same as that prescribed in 
7 Rule 2d above, for the. keeping ofsa book 
iigebweck over the’alloted time. -* wy 
_ 5.--Borrowers finding a book torn, marked, 
or in any way defaced, are required to report 
the matter at once to the Librarian; other- 
wise they will be held responsible for the 
damage done. = 


Made by The Library Bureau, Boston 
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